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LINGUA INGLESA

-PiLULA

» Lendo em Inglés

* Técnicas de leitura

Skimming: Leitura rapida. Permite ao leitor identificar, de forma rapida, a ideia principal do texto. Ela é mais abran-
gente. O leitor necessita ter mais informacgdes sobre a organiza¢do do texto, percep¢do do vocabulario e habilidades
para inferir (deduzir), decifrar, compreender e interpretar as ideias do texto. Com essa técnica, a leitura é feita trés a
quatro vezes mais rapidamente do que em uma leitura normal.

Scanning: Leitura especifica. Essa técnica auxilia o leitor a obter informacdo de um texto sem precisar da informa-
¢do na integra. Vocé |é somente a informagdo contida em um trecho especifico, procurando as palavras-chave. Preste
atengdo em marcagdes com numeros, letras, asteriscos, etc. Procure por palavras sublinhadas, palavras em negrito e
italico, bem como diferentes tamanhos de letras ou palavras.

* Falsos cognatos

Reprodugao proibida. Art. 184 do Cédigo Penal e Lei n° 9.610, de 19 de fevereiro de 1998.

actually (na verdade, na realidade, o fato é que)
adept (especialista, profundo conhecedor)
agenda (pauta do dia ou da reunido)
application (inscri¢ao)

appointment (compromisso com hora marcada)
appreciation (gratidao, reconhecimento)
argument (discussdo, debate)

assist (ajudar, dar suporte)

assume (presumir, supor)

balcony (sacada)

cigar (charuto)

collar (gola)

college (faculdade)

competition (concorréncia)

costume (fantasia)

data (dados)

eventually (finalmente, por fim)
exquisite (belo, refinado)

fabric (tecido)

idiom (expressdo idiomatica)

injury (ferimento)

interest (juros)

instance (exemplo)

jar (pote)

journal (revista especializada)

lecture (palestra, aula)
legend (lenda)

library (biblioteca)
location (localizagao)
lunch (almoco)
magazine (revista)
mayor (prefeito)
medicine (remédio)
novel (romance)

notice (notar, perceber)
office (escritério)
parents (pais)

pasta (massa, macarrao)
pretend (fingir)
physician (médico)
policy (politicas, diretrizes)
prejudice (preconceito)
push (empurrar)
realize (perceber)
retired (aposentado)
sensible (sensato)
service (atendimento)
support (apoiar, apoio)
tax (imposto)
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LINGUA INGLESA

» Pronomes Pessoais, Possessivos e Reflexivos

* Personal Pronouns * Possessive Pronouns
my mine
your yours
his his
Caso Reto Caso Obliquo her hers
Sujeito Objeto
| Me its its
You You our ours
He Him your yours
She Her their theirs
It It
We Us - Exemplos:
You You » My book is here.
They Them » The book is mine.
* Reflexive Pronouns
Chemplos
He ks her [ mEw [ mEme
..................................................................................................... I myself
) Do caso reto (SUBJECT) you yourself
- Inicio de frase e antes do verbo ou de uma preposicao. he himself
- Quando o pronome for o sujeito do verbo. she herself
- Exemplos: 't —
She has money. ! e
He walks hard. we ourselves
..................................................................................................... you yourselves
» Do caso obliquo (OBJECT) they themselves

- Fim de frase e ap6s o verbo.
- Quando o pronome for objeto direto ou indireto dos

verbos > Mostra que quem realiza a acao também sofre a

acao (reflexivo).

- Exemplos: - Exemplo: The boy hurt himself.

He hates her.
We love them.
They hurt us.

> Enfatiza EU mesmo.

- Exemplo: | myself made the cake. / | made the cake
myself.
Anotacoes:

> BY + REFLEXIVE —» Tem significado de ALONE (sozi-
nho).

- Exemplo: | did the exercises by myself.
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Anotagodes
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LINGUA INGLESA

» Relative Pronouns

o Who (que):
> Sempre se refere a pessoas.
- Exemplo:
The man who lives next door is a teacher.
Nesse caso, who refere-se ao homem mencionado anteriormente na frase.

e Whom (quem):
> Refere-se a pessoas, especificamente o objeto da oragdo:
- Exemplo:
The girl about whom you are talking is my niece.
E importante lembrar que a palavra whom é mais comum na linguagem formal.

e Which (que):

> Refere-se a animais ou coisas, nunca a pessoas.
- Exemplo:
This is the book which | am writing.
Aqui, which refere-se ao livro.

o That (que):

> Refere-se tanto a pessoas quanto a animais ou coisas.
- Exemplos:
The man that lives next door is a teacher.
This is the book that | am writing.

o Where (onde):
> Refere-se a um lugar.
- Exemplo:
Curitiba is the city where my mother-in-law was born.

G Whose (cujo/cuja):
> Usado para ligar o possuidor a posse.
- Exemplo:
Taylor is the boy whose mother is a famous singer.

%% INGLES - UNIDADE 3

“g661. 9P OlIBIOAB) 3P 61 8P ‘0196 ol 197 O [EUBd OBIPOD Op $gL. "y “Epigioid ogdnpoiday



Reprodugao proibida. Art. 184 do Cédigo Penal e Lei n° 9.610, de 19 de fevereiro de 1998.

Além do Enem Preste atencdo a este pronome:
WHOSE (cujo).

Animal/coisa WHICH (sujeito ou objeto) I
Pessoa
The dog, which bit me, died. Coisa WHOSE + Substantivo sem
Animal artigo = POSSE
Importante - Exemplos:
Muito cuidado com o pronome THAT (que). 1
who The boy whose bike was stolen is crying.
That pode substituir | whom Substantivo sem artigo = POSSE
which —
. . N
EXCETO: Apds preposicio ou apds virgula. That is the bird whose cage was bought by

my brother.
That é o Unico pronome relativo utilizado quando o an-
tecedente é um pronome indefinido ou misto (coisa e
pessoa).

Substantivo sem artigo = POSSE

- Exemplos:
ATIW\at glitters is gold.

. v .
He was speaking about the books and the writers that
he likes.
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LINGUA INGLESA

» Indefinite Pronouns

Utilizamos o Indefinite Pronoun para nos referir a Os pronomes e advérbios compostos seguem 0s usos
pessoas, coisas ou lugares sem definir quem ou o que séo.  das formas simples (some, any, no, every). Observe o
Séo usados sempre no singular. quadro:

- Exemplos:

Does anyone really believe this problem will persist?
| have done nothing but select and cut.
Everywhere | go they follow me.

Afirmacges; pergun- Afirmacoes; Perguntas gerais; negacoes;

tas c;g:::::::tiva perguntas gerais afirmacdes Negacoes
Somebody/someone Everybody/everyone Anybody/anyone Nobody/no one
Alguém Todo mundo Alguém?; ninguém; qualquer pessoa Ninguém
Something Everything Anything Nothing
Alguma coisa Tudo Alguma coisa?; nada; qualquer coisa Nada
Somewhere Everywhere Anywhere Nowhere

Em algum lugar?; em lugar nenhum;

Em algum lugar Em toda a parte
em qualquer lugar

Em lugar nenhum

Além do Enem O pronome ANY e seus compostos, como anyone
(alguém), anything (alguma coisa) e anywhere (algum lu-
O pronome SOME e 0s seus compostos, como some-  gar), sdo usados:
body, someone (alguém), something (alguma coisa), so-

mewhere (algum lugar), s3o usados: Em frases interrogativas e significam algum, algu-

ma, alguns e algumas. Lembre-se de que, neste caso, a
Em frases afirmativas, interrogativa ndo expressa oferta ou pedido.
(preste aten¢do ao verbo!).

- Exemplos:
- Exemplos: Did you eat anything yesterday?
I have some friends at school. Will you call anyone later?

Somebody is expecting you at the clinic.

Let's go get something to eat. e EvEs

.................................................................................................. com sentido de qualquerl quaisquer:

Em frases interrogativas, - Exemplos:

com ideia de oferta ou pedido. e Vou eam il A eak v

- Exemplos: You're free to go anywhere you'd like.

Would you like some coffee?

[ i ?
Would you like to see something funny? Em frases com ideia negativa,

significando nenhum:

- Exemplos:

| don't have any money.
| didn't see anyone when | was at the bank.

INGLES - UNIDADE 4
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Importante

She never brings any books to class.

O pronome indefinido any nos passa a ideia de
nenhum devido ao uso do advérbio never que
transmite o sentido de nega¢do. O mesmo pode
acontecer com: almost never / hardly ever.

NO sempre precede um substantivo, como no-
body e no one (ninguém), nothing (nada), nowhere
(nenhum lugar). Sdo sempre usados com os verbos
na afirmativa:

- Exemplos:
I have nobody to talk to.
Nothing is wrong with him.

NONE pode ser usado das seguintes formas:

Em fim de frases afirmativas,
referindo-se a algo ja citado:

- Exemplo:
She has a lot of money. | have none.

Com substantivo:
None + of + substantivo

- Exemplo:
None of the students came.

Com pronome:
None + of + pronome objeto

- Exemplo:
None of them came.
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» Interrogative Pronouns

Os Interrogative Pronouns substituem os nomes ou

frases nominais nas perguntas, preparando para o tipo de
informacdo que esta sendo pedida. Sempre iniciam a frase
interrogativa.

»
>
»
>

Who: Quem

Whom: Quem (quando acompanhado de preposi¢do)
What: O que, Qual

Which: Qual (quando se tem um numero mais delimi-

tado de opgdes)

»
»
>

Where: Onde

When: Quando

How: Como

Whose: De quem, De qual

- Exemplos:

What is your name?

What do you do in your free time?
Which TV program do you like?
Where do you live?

Anotacgoes:

%% INGLES - UNIDADE 5

LINGUA INGLESA

Existem também algumas expressdes interrogativas

formadas pelos pronomes how e what, acompanhados por
advérbio ou verbo, como:

»
>

How long: Quanto tempo
How much: Quanto (para objetos incontaveis). E usa-

do também para perguntar o valor das coisas.

»
»
>

How many: Quantos (para objetos contaveis)

How often: Com que frequéncia

What about: Que tal

What... like?: (para perguntar sobre aspectos de algo)

- Exemplos:

How many books did you buy?

How often do you go to the movies?
What about changing your life?
What are your cats like?
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LINGUA INGLESA

» Articles

O artigo indefinido - an, a (um, uma) - ndo varia em género e é usado antes de substantivo no singular.

Emprega-se a forma - an antes de som vocalico: - Exemplos: An apple; an artist.

Aforma - a é empregada antes de som consonantal: - Exemplos: A country; a pen.

Além do Enem

12 Antes de - h pronunciado em silaba atona, € comum
o emprego de - A, enquanto que no h mudo, usa-se AN.

- Exemplos:

A hotel An hour
A historical fact An honor
A horse An heir

* Definitive Article

The é usado:
Antes de substantivos ja mencionados ou identifica-
dos, no momento, por quem fala.
- Exemplo:

He bought a tie and a shirt. The tie is grey and the shirt
is blue.

Quando expressa um sentido especifico.
- Exemplo:
The house of my dreams.

Antes de um superlativo relativo.
- Exemplo:

The tallest building in Brazil - O mais alto edificio do
Brasil.

Antes de nomes de familia.
- Exemplo:
The Jordans - Os Jordans.

Antes de nomes de mares, rios, oceanos, golfos, es-
treitos, baias e antes de paises, ilhas e montanhas (quando
0 nome estiver no plural).

22 Usa-se - a e ndo - an antes de semiconsoantes.

- Exemplos:
A European country A window
A one-way street A year

A university

- Exemplos:
The Atlantic.
The Alps.

The Mediterranean.

The Thames.

The Rocky Mountains.

The United States of America.
Antes do nome da cidade Haia: The Hague.

Antes de adjetivo substantivado.

- Exemplos:
The beautiful. The rich.
The american The good

Antes de nomes de instrumentos musicais.
- Exemplo:
He plays the drums - Ele toca bateria.

Antes de substantivos que sdo considerados Unicos
na espécie.

- Exemplos:

The Colosseum. The past. The north. The present.

The future. The sky. The weather.
Observacgdo

Ha exce¢des, como: Eden, Heaven, Hell, Paradise,
Purgatory.

INGLES - UNIDADE 6



» Nouns

Para reconhecer um substantivo em uma oragdo, de-
vemos observar:
Posicdo do sujeito ou objeto na oragdo.
- Exemplo:
Carmen has taught them.

Posicdo ap6s o adjetivo, que o modifica:
- Exemplo:
You are intelligent people.

Apés artigos, possessivos, demonstrativos ou indefini-
dos, que o determinam.

- Exemplos:
Those young guys are my friends.

She is a dentist.

Variacdo de género e nimero.
- Exemplo:
Men and women have the same rights.

Além do Enem

* Gender

Ha trés géneros de substantivos em Inglés:

Masculino (masculine): boy, man, waiter, brother,
groom, nephew, uncle;

Feminino (feminine): girl, woman, waitress, sister,
bride, niece, aunt;

Neutro (neuter): boat, shirt, person, lawyer, shark,
student, teacher.

INGLES - UNIDADE 7
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Divisées do género dos substantivos

1. Alguns substantivos apresentam a mesma palavra para
o masculino e o feminino.

- Exemplos:
doctor teacher driver
cook translator singer

2. Outros substantivos apresentam termos distintos para
0 masculino e o feminino

- Exemplos:

boy - girl man - woman
brother - sister son - daughter
uncle - aunt father - mother
groom - bride husband - wife
nephew - niece king - queen

host - hostess

Género por meio de sufixos:

- Exemplos:

prince - princess

god - goddess

grandfather - grandmother
waiter - waitress

actor - actress

lion - lioness

hero - heroine

“8661. 8P 01I219A3} 3P 61, 9P ‘019'6 ol 97 [BUS OBIPYD OP p8) "V epIqioid OBSnpoIdey



Reprodugéo proibida. Art. 184 do Cédigo Penal e Lei n® 9.610, de 19 de fevereiro de 1998.

e Plural =

- Exemplos:
/ hero - heroes
Regra gera potato - potatoes
Adiciona-se a letra S no final do termo. tomato - tomatoes
- Exemplos:

book - books

Atencao: em palavras abreviadas que acabam em o,
computer - computers

porém, adiciona-se apenas s no final.

Y - @ye= - Exemplos:
garden - gardens KiloMKilos
table - tables logo - logos
Gy = CErE photo - photos
ES N0 fiNal O ter- st
s ss sh ch x Algumas palavras podem ter o plural com -s ou com
-es no final.
- Exemplos:
mosquito - mosquito(e)s
..................................................................................................... volcano - volcano(e)s
-ch
- Exemplos:
match - matches vogal +y

watch - watches

N ) Adiciona-se somente a letra -s no final.
Atencao: Substantivos que acabam em ch com som

de /K/: adiciona-se apenas s. - Exemplos:
- Exemplos: boy - boys key - keys
monarch - monarchs day - days toy - toys
guy - guys

stomach - stomachs

-s

BT, consoante +y

bus - buses Elimina-se o y e adiciona-se -ies.
..................................................................................................... _ Exemplos:

ss baby - babies family - families

- Exemplos: city - cities lady - ladies

class - classes country - coutries party - parties

glass - glasses sky - skies story - stories

-sh

- Exemplos:

brush - brushes - e
Algumas palavras ndo apresentam uma regra especifi-

wish - wishes ca. Sdo os casos de plural irregular.

..................................................................................................... - Exemplos:
-X man - men tooth - teeth
- Exemplos: woman - women foot - feet
box - boxes goose - geese child - children
fox - foxes mouse - mice OX - oxen
..................................................................................................... person - people die - dice
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-ves

Em alguns termos que terminam em -f ou -fe, altera-
-se essas letras para -ves.

- Exemplos:

half - halves leaf - leaves
life - lives knife - knives
loaf - loaves self - selves
thief - thieves wife - wives

Alguns termos que acabam em -f ou -fe podem seguir a
regra geral ou alterar o -f/-fe para -ves.

- Exemplos:

scarf - scarfs/scarves
dwarf - dwarfs/dwarves
staff - staffs/staves

Os outros substantivos que acabam em -f ou -fe se-
guem aregra geral.

- Exemplos:

belief - beliefs brief - briefs
chief - chiefs proof - proofs
roof - roofs safe - safes
gulf - gulfs reef - reefs

Importante

Sé existem no singular. O verbo deve ficar no sin-
gular

- Exemplos:
There isn't any money. - E ndo "Fhere-aren'tany-mo-
The news is good - E ndo “Fhenews-are good.”

advice air coffee
furniture housework information
jewelry knowledge money
music news water
weather work

INGLES - UNIDADE 7
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» Genitive

* Regra geral

Acrescenta-se ‘s ao substantivo.
- Exemplos:

The woman's dog.

The girl's books.

Além do Enem

SUBSTANTIVO NO PLURAL TERMINAN-
DOEMS

> Acrescenta-se apenas (") ao substantivo.
- Exemplo:
The waiters' table.

NOMES PROPRIOS TERMINADOS EM S

> Acrescenta-se 's ou apenas (") ao substantivo.
- Exemplo:
Marcos's give friend.

COISA POSSUIDA COMUM E INDIVIDUAL

- Exemplos:
Mary and Paul's house.
P P Comum

Mary's and Paul's hands.

P P Individual

Anotac¢oes:

Anotacoes:

SUBSTANTIVOS COMPOSTOS

> Acrescenta-se 's ao substantivo.

- Exemplo:

My mother-in-law’s new van.
SUBSTANTIVO SUBENTENDIDO
Para evitar repeticao

- Exemplo:

His apartment is bigger than Peter’s.
Quando ha uma palavra implicita

- Exemplos:
She was at Franco's. (house)
St. Mathias'. (church)

INGLES - UNIDADE 8 ’/V\f’
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LINGUA INGLESA

» Adjective

 Ordem dos adjetivos

Os adjetivos sdo usados para descrever e qualificar substantivos.
Os adjetivos em inglés ndo variam em género, nem numero, variando, apenas, quanto ao grau.

- Exemplos:
A tall boy A tall girl One blue pen  Four blue pens

Além do Enem

e Grau dos adjetivos

Regras especiais:

Comparativo 1.C+V+C » dobra-se a consoante final e + (add) ER
- Exemplo:
FAT » FATTER » FATTEST
AS + adj + AS
2.E» E+R
- Exemplo: - Exemplo:
He is as handsome as his father. nice » nicer » nicest
NOT [AS ] + adj. + AS 3. Consoante +y » IER
= - Exemplo:
- Exemplo: heavy = heavier » heaviest
They are not so nice as you.
Superlativo
Adj. curtos: (mono ou dissilabicos)
ADJ + ER + Than Adj. curto:
- Exemplo: The + adj. + EST
A car is smaller than a plane. - Exemplo:
Adj. longos: He is the shortest in class.
MORE + AD) + Than e
- Exemplo: Adj. longo:
His car is more expensive than hers. The MOST + ad;.
- Exemplo:
This is the most expensive car in this parking lot.
LESS + ADJ + Than adj.
- Exemplo:

He is less fat than his brother. The least + adj.

- Exemplo:
It is the least difficult exercise on the book.

INGLES - UNIDADE 9

661 O O1IBIONS} BP 6 BP ‘019’6 U 197 © [eUSd OBIPOD OP Hg|. "My “epigioid oednpoidey



Reprodugao proibida. Art. 184 do Cédigo Penal e Lei n° 9.610, de 19 de fevereiro de 1998.

Formas irregulares de comparativos e superlativos

Adjetives Comparative
bad (mau) worse
good (bom) better
far (distante) farther

Anotacoes:

Superlative
the worst
the best

the farthest

INGLES - UNIDADE 9 ’«y “
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» Adverbs

LINGUA INGLESA

Time: yesterday, today, tonight, tomorrow, now, nowa-

days, presently, then, suddenly...

Frequency: never, ever, occasionaly, sometimes, often,
usually, generally, always...

Manner: slowly, quickly, kindly, nicely, sadly, happily,
quietly...

Além do Enem

Adverbs from adjectives

cheap cheaply
quick quickly
slow slowly
easy easily
angry angrily
happy happily
lucky luckily

good well
fast fast
hard hard
late late
early early
daily daily

INGLES - UNIDADE 10

Place: here, there, inside, outside, everywhere...

Quantity / Degree: very, enough, so, too, extremely, com-
pletely...

Probability / Opinion: maybe, perhaps, possibly, surely,
certainly, honestly, personally...

Algumas palavras podem ser tanto adjetivos como ad-
vérbios.

- Exemplos:
That was a hard day (adjetivo)
| studied hard for the exames (advérbio).

Late

Meaning: After an expected time.
Position: After a verb.

- Exemplo:

I slept late again, so I'm going to get in trouble with my
teacher.

Lately

Meaning: Recent time.
Position: At the beginning or end of a sentence.

- Exemplos:
I've been worried about my future lately.
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LINGUA INGLESA

» Prepositions

Vejamos a seguir algumas das preposi¢des mais utili- () ytras pl’€p05i§5€$
zadas em inglés, acompanhadas de uma breve explicacdo.

As preposi¢des IN, ON e AT podem ser utilizadas para

Reprodugao proibida. Art. 184 do Cédigo Penal e Lei n° 9.610, de 19 de fevereiro de 1998.

indicar tempo e lugar.

Since A partir de; desde Since 1993
Século, ano, estacdo do ano, més, partes do dia. For Periodo For 5 years
IN the 20th century. Ago Tempo passado Two months ago
IN the winter.
IN . Before Antes de Before 2012
the morning.
Datas, dias da semana, datas comemorativas. To Para A quarter to three
= ON July 4th, 1776. (2:45)
g ON Wednesdays. Past Passado Ten past two (2:10)
- 7
ONINewyear's eve. PO . inicio e fi From Monday to
T ——— rom/to arca inicio e fim Friday
Night, noon, midday, midnight. We have classes
) Till/untill Duracdo ou fim (até .
AT Christmas. § (@ate) until December
Idade - AT 45. B Sentido de até ou | will be here by 10
Continente, pais, regido, estado, cidade, dentro de al- y mais tardar pm
gum lugar, espaco delimitado.
IN Santa Maria.
IN the box.
IN Brazil.
Contato com a superficie, rua, avenida, estrada, praca,
paginas. By/next/ Ao lado I am standing by/
ON the floor. beside next to the car.
ON the left. ) The pen is under the
ON the desk. Under Sob algo/alguém book.
N° de casa, posicdo definida, lugarejo, evento determi- | Embaixo, mas acima The exercise is be-
Below L
nado. do chao low the text.
AT Totem's. . . .
otems Em cima; por cima; = She is over 18 years
AT the party. Over mais que old
) The shower is above
Above Acima sem contato
the floor.
EXpI’@SSéES com |N, @) N, AT Alcancar o outro We have to swim
Across
. lado across the lake.
In time
Movimento para
In a hurry To P Go to bed.
lugar/pessoa
In other words h h
ave to go into the
On foot Into De fora para dentro &
] classroom.
On vacation | "
. N 'm going towards
On time (= not late) Towards Na direcdo de going
the ocean.
once
dawn

this moment
the end of September
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LINGUA INGLESA

» Conjunctions and discourse markers

Sdo palavras que unem oragGes, palavras ou grupos A seguir, vejamos uma lista de conjung¢bes com suas
de palavras, formando uma relacdo de coordenacdo ou ideias e traducdes.

subordinagdo entre eles. Ha dois tipos de conjunctions:
m Conjuncdes e tradugdes

Coordinating Subordinating and (e)
conjunctions conjunctions both ... and (tanto quanto)

as well as (assim como)

and, but, or, nor, for, although, because, Adigao, PR
) N furthermore (além disso)
yet, so since, unless acréscimo, ) 3 .
soma besides (além disso)

moreover (além do mais)
not only ... but also (ndo apenas ... mas

. . . . também)
* Subordinating conjunctions
............................................................................ or (ou)
or...or (ou ... ou)

Uma subordinating conjunction vem no inicio de uma . either ... or (ou ... ou)
subordinate (or dependent) clause e institui a relacio entre  Alternativa neither ... nor (nem ... nem)
aoracdo dependente e o resto da oracdo. Faz com que a ora- whether ... or (not) (se ... ou [n30])
¢do dependa do resto da oragdo pelo seu sentido. or else (ou ent3o)

A maioria das conjun¢8es sdo subordinating conjunc-

) ' s because (porque)
tions. As mais comuns sdo: after, although, as, because,

for (pois
before, how, if, once, since, than, that, though, till, until, Calsaim oy as (como (gesd)e que)
when, where, whether, while. tivo, razdo since (desde que)

otherwise (se ndo, caso contrario)
due to (devido a)

as (como, quanto)

Compara- than (do que)
¢ao )
as well as (assim como)
Conse- thus (consequente)
P therefore (portanto)
quéncia, .
SO (assim)
resultado
consequently (consequentemente)
Lugar where (onde)
g wherever (onde)
how (como)
Modo as if (como se)

as though (como se)

when (quando)
as soon as (logo que)
before (antes que)
after (depois que)
Tempo while (enquanto)
till, until (até que)
since (desde que)
as (quando)
then (entdo, depois)

INGLES - UNIDADE 12
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but (mas)
however (entretanto)
although (= though) (ainda que, no entanto, embora)
even though (= even if) (ainda que)

Ss:tilg::e' nevertheless (entretanto)
(concessao) . JELEDLEE)
despite (the fact) that (apesar de que)
still (no entanto)
in spite of the fact that (apesar de que)
whereas (ao passo que)
if (se)
Condigdo whether (se - duvida)
unless (a menos que)
as long as (desde que)
Finalidade, so that (para que)
propésito in order that (a fim de que)

Furthering arguments Sequencing arguments Concluding arguments

In addition to this... o Naturally...
o To begin with...
Similarly... ; Of course...
In the first place... )
Equally... ) Certainly...
) ) First and foremost... i
Likewise... ) i In conclusion...
Primarily... )
Also... Firstl Finally...
As well as (this) ... y Consequently...
Secondly...

Moreover... Third Therefore...
What's more... Lastl y Thus...
Further more... ) y We can conclude that...

Finally...

In the same way... Finally, it can be seen...

But...
For example... Despite...
Above all... . xamp P
. For instance... Yet...
Essentially... o
Specifically... However...
Clearly... .
To illustrate... Although...
Most of all...
Especiall Such as... Unless...
Pr?maril Yoo According to (expert) ... Otherwise...
Y. As (expert) says... By contrast...

Notwithstanding...

INGLES - UNIDADE 12



%% INGLES - UNIDADE 13

» Verb Tenses

* To be (ser/estar)

Um dos principais verbos da lingua inglesa e, também,
o mais irregular.

I am | was
You are You were
He/She/lt is He/She/It was
We are We were
You are You were
They are They were

Past Participle
Been

Continuous/Progressive

Being
Subjunctive/Imperative
Be
Present Past Negociagdes
There is - singular There was There will
There are - plural There were be.
There is not (isn't) There wasn't There will
There are not ,
, There weren't not be.
(aren't)
Is there ...? Was there ...? Will there
Are there ...? Were there ...? be?

e Simple Present

E o tempo verbal usado para descrever acdes habituais ou
cotidianas.

Affirmative

He | Works
she \ Goes
it Studies

Negative

Don’t / Doesn't

Interrogative
Do / Does

LINGUA INGLESA

UNIDADE 13

oS ADVERBIOS UTILIZADOS NESSE
CASO SAO:

> every day

> every week

> once a week

> always

> often/ frequently
> seldom ou rarely
> sometimes

> usually

> on tuesdays.

Importante

1. Os pronomes indefinidos sdo considerados 3* pes-
soas do singular:

everybody  -todomundo | ?
somebody - alguém N
e someone G
[ U

nobody - ninguém L
e no one A
R

2. All (tudo) é singular, enquanto que All (todos) é
plural.
- Exemplo:  All is easy. / All are happy.

TUDO TODOS

Anotacoes:
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Simple past * Verbosirregulares

O simple past é usado para descrever um passado. Infinitive Past Tradugio
Participle

Aﬁirm ative was; were been ser, estar
Stayed Went become became become tornar-se
begin began begun comecar
Negatlve blow blew blown soprar
Didn't break broke broken quebrar
/nterrogative bring brought brought trazer
Did build built built construir
buy bought bought comprar
Para utilizarmos o Simple Past corretamente, necessi- catch caught caught pegar
tamos de advérbios que definam um tempo finalizado. choose chose chosen escolher
yesterday come came come vir
last week cost cost cost custar
three years ago -
do did done fazer
last Sunday
last year draw drew drawn desenhar
dream dreamt dreamt sonhar
drink drank drunk beber
[}
..... Verbosregulares e dove  drven dirigi
eat ate eaten comer
Regra geral:
Worked Visited fall fell fallen cair
Cleaned Traveled feel felt felt sentir
Played
i ) find found found encontrar
Verbos terminados em Y precedido por consoante:
Study - studied fly flew flown voar
Try - tried forget forgot forgotten esquecer
Verbos terminados em CVC (consoante - vogal - con- get got gotten; got conseguir
soante): . -
Stop - stopped Shop - shopped give gave given dar
g0 went gone ir
grow grew grown crescer
have had had ter
hear heard heard ouvir
hit hit hit bater
hold held held segurar
hurt hurt hurt machucar
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. .. Past ~ . o Past Past -

keep
know
lay
leave
let
lie
light
lose
make
mean
meet
pay
put
read
ride
ring
rise
run
say
see
sell
send
set
shake
shut
sing
sit
sleep
speak
spend
stand

steal

INGLES - UNIDADE 13

kept

knew
laid
left
let
lied

lit

lost

made

meant

met
paid
put
read
rode
rang
rose
ran
said
saw
sold
sent
set
shook
shut
sang
sat
slept
spoke
spent
stood

stole

kept
known
laid
left
let
lied
lit
lost
made
meant
met
paid
put
read
ridden
rung
risen
run
said
seen
sold
sent
set
shaken
shut
sung
sat
slept
spoken
spent
stood

stolen

conservar
saber, conhecer
colocar
deixar, sair
permitir
jazer
acender
perder
fazer
significar
encontrar
pagar
colocar
ler
cavalgar
soar
levantar
correr
dizer
ver
vender
enviar
colocar
sacudir
fechar
cantar
sentar
dormir
falar
gastar
levantar

roubar

swim swam swum
take took taken
teach taught taught
tell told told
think thought thought
throw threw thrown

understand understood understood

wake woke woken
wear wore worn
win won won

write wrote written

nadar
levar
ensinar
dizer
pensar
atirar
entender
acordar
vestir
vencer

escrever
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* Present continuous

O present continuous é um tempo verbal que descreve uma a¢do em progresso no presente (algo que esta aconte-
cendo no momento em que se fala).

- Exemplo: She's working now.

O present continuous caracteriza-se pela presenca dos seguintes advérbios:

At this moment

Now

At present

Além do Enem

Formando o gerundio
Importante
Regra geral:
. O sufixo ING apresenta mais de uma func¢do gramati-
Working
cal. Tudo depende do contexto.
Studying
i They are working now.
Walking Gerundio y ) ) &
Playing What is he doing?
Verbos terminados em cve (consoante - vogal - con- Substan- | The understanding of life co-
soante): tivo mes with age.
Stop - stopping Adjetivo = He's buying writing material.
Begin - beginning
Run - running

O verbo “visit” termina em cvc (consoante - vogal - con-
soante), porém a tonicidade ndo esta na ultima silaba.

- Exemplo:
Visit - visiting
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* Past continuous

Indica uma acdo ou fato que estava acontecendo no
passado:

- Exemplo: She was reading a text.

Indica duas a¢des que aconteceram simultaneamente:

- Exemplo: He was washing the dishes while she was
reading book.

Indica uma acgdo continua interrompida por outra no
passado:

- Exemplo: | was taking a shower when the phone rang.
Formacéao

A formacdo é a mesma do present continuous; porém
com o verbo fo be no passado.

TO BE +
(no passado)

-ING
(verbo principal)

- Exemplos:
They were walking to college.
He was writing a poem.

* Present Perfect

Para formar o presente perfeito, usa-se:

Usado em duas situagdes:

HAVE + PAST PARTICIPLE

Have + not = haven't
ou
Has + not = hasn't

Quando nos referimos ao passado sem dizer quando a
acdo aconteceu.

- Exemplo:

I have just talked to him.

- Exemplos:

I have never seen anything like that.

Nesta situa¢do, usamos advérbios como:

Ever (?) Never Yet/Still

Already Just

INGLES - UNIDADE 13

Para indicar uma agdo que teve inicio no passado, mas
ainda afeta o presente.

- Exemplo:

I have lived in this city since | was a child.

He has studied a lot |ately.

Nesta situacdo, usamos advérbios como:

Since For Recently Lately

* Past Perfect

Para formar o past perfect, usa-se:

HAD + PAST PARTICIPLE

- Exemplos:

| had never seen such a beautiful place before | went
to London.

| did not have any pen because | had lost mine.

Peter knew Paris so well because he had visited the
city many times before.

Had John ever studied lItalian before he moved to
Rome?
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LINGUA INGLESA

» Phrasal verbs

Two words = One meaning

Os phrasal verbs sao aqueles verbos que vém acompanhados por preposi¢Ses ou advérbios. Inclusive, eles podem
ser considerados expressdes idiomaticas.

* Lista de phrasal verbs

call for
call off
getin

get out
getinto
get off
get up

get away
get away with
get along with
give up
give back
go after
go back
g0 away
go up

go down
go off
goon
goin

go out

go with
g0 against
look after

exigir, requerer
cancelar

entrar

sair, livrar-se de algo
entrar

sair, descer, apesar de
levantar-se

escapar, sair de férias
safar-se

dar-se bem com alguém
desistir

devolver

ir atras, perseguir
retornar

partir, ir embora
subir

descer

explodir

continuar

entrar

sair

combinar com
resistir

cuidar de

look at

look for

look up to

look forward to
look down on

make up

put away
put on
put off
put up with
take after
take off
take on
take out
turn on
turn off
turn over

olhar para

procurar

admirar

aguardar ansiosamente
menosprezar

inventar, criar, maquiar ou fa-
zer as pazes

guardar, por no lugar
vestir

adiar

tolerar, suportar
puxar, assemelhar-se
tirar, decolar
contratar

levar para fora

ligar, abrir, acender
desligar, apagar, fechar
virar
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» Modal verbs

Estes sdo os verbos modais:

--------------------------------------------------------

> Sempre serdo auxiliares, portanto indicam o tempo, a
negativa e a interrogativa.

»  Sao invariaveis, por isso ndo recebem “S" na 32 pessoa
do singular.

> Nao recebem o “TO” nem antes, nem depois, com ex-
cecdo do OUGHT TO.

> Expressam ideias/sentidos.

e Can/could

Possibilidade/capacidade/permisséo (informal).

- Exemplos:

We can speak Portuguese and English.

We are able to speak Portuguese and English.
Can | go to the bathroom?

He can visit Italy when he travels to Europe.
The pilot couldn’t land because of the mist.

Anotacoes:

LINGUA INGLESA

UNIDADE 15

* May/might

Possibilidade/probabilidade/permissdo (formal).

- Exemplos:

You may leave the classroom when you finish the
exam.

You are allowed to leave the classroom...
We may see many interesting people at the conference.
Maybe they might come for my party.

* Should/ought to

Conselho/sugestao.

- Exemplos:
You should turn off your cell phone in classroom.
I think you should see a doctor.

Obriga¢do/deducdo/necessidade.

- Exemplos:

We must obey traffic laws.

We have to obey traffic laws.

Sally is always depressed, she must have a problem.
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» Conditionals

Também podem ser chamadas de “if clauses”, por fa-
zerem uso de uma conjung¢do condicional e uma combina-
¢do de verbos.

Vejamos os trés tipos basicos de condicionais:

* 15t conditional

Quando nos referimos a algo real no presente ou futu-

» IF + PRESENT + FUTURE
- Exemplos:
If I meet her again, I'll talk to her about the new job.
I will pass if | study.

e 27 conditional

Quando nos referimos a algo que n&o é real no presen-
te nem no futuro.

» IF + PAST + CONDITIONAL
- Exemplos:
If I had a car, | would drive to the beach.
I would pass if | studied.

Importante

Na 22 condicional, é importante lembrarmos que,
no caso do verbo “to be”, devemos utilizar WERE tan-
to no singular quanto no plural.

- Exemplos:
If he were rich, he’'d buy a house on the beach.
| would stay home if | were you.

* 3rd conditional

Quando nos referimos a algo que ndo pode ser alcan-
cado, pois se refere ao passado.

> IF + PAST PERFECT + CONDITIONAL PERFECT
- Exemplos:

If I had brought my hats, | wouldn't have to buy new
ones.

I would have passed if | had studied.

Além do Enem

Formal styles of conditional sentences
FIRST CONDITIONAL

> If the bus arrives late, | will miss the class.
» Should the bus arrive late, | will miss the class.

SECOND CONDITIONAL

» If he studied hard, he would pass the test.
»  Were he to study hard, he would pass the test.
» If she were here, | would talk to her.

» Were she here, | would talk to her.

THIRD CONDITIONAL

» If he had studied hard, he would have passed the
test.

» Had he studied hard, he would have passed the
test.

Anotacgoes:
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» Question tag + Passive voice

° Question tag Mais alguns exemplos de active e passive voice em di-
............................................................................ ferentes tempos verbais:
Question tag é uma interrogacdo rapida, com a finali-

dade de se confirmar algo ou pedir opinido sobre algo que Simple present

tenha sido falado. He washes the car. The car is washed by him.
Sea p’rimeira .parte dg frase for afirmativa, a segunda Simple past

parte serd negativa, e vice-versa. .

He washed the car. The car was washed by him.
- Exemplos:
She i a student, isn't she?
She isn't a student, is she? He is washing the car.  The car is being washed by him.
Atengao para o imperativo:
- Exemplos: He was washing the car. The car w eing W h
by him.

Let us work, shall we?
Go home, will you?

He will wash the car.  The car will be washed by him.

+ Passive voice
A voz passiva é utilizada quando o recipiente da agdo He would wash the car. T\:e cr?r W—W

é 0 mais importante e ndo o seu agente, podendo este ser
desconhecido.
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Present perfect
Vejamos a diferenca da voz ativa para a passiva.

He has washed the car. 2 Carm
- Exemplos: washed by him.

| clean my room every week. Active voice

My room is cleaned by me every week. Passive voice
Agente

A estrutura da passive voice é:

TO BE + PAST PARTICIPLE

Anotac¢oes:
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» Reported speech

* Diferentes tempos verbais e suas mudancas do discurso direto

para o indireto

Direto

> Simple present
He said: “I wash my bike every week.”

> Simple past
He said: “l washed my bike yesterday.”

> Present continuous
He said: “I'm washing my bike now.”

> Present perfect
He said: “I have washed my bike.”

> Simple future
He said: “I'l wash my bike tomorrow.”

Indireto

> Simple past
He said he washed his bike every week.

> Past perfect
He said he had washed his bike the day before.

Anotagoes:

» Past continuous
He said he was washing his bike then.

> Past perfect
He said he had washed his bike.

> Conditional
He said he would wash his bike the next day.

Direct speech Reported speech

Present simple Past simple
Present continuous Past continuous
Past simple Past perfect
Present perfect Past perfect
Past continuous Past perfect continuous
‘Will" future ‘Would’ conditional
Can Could
May Might
Must Had to
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» Prefixes and Suffixes

* Some important prefixes in english

DIS SELF
AGREE APPEAR APPROVE - CONFIDENCE - CONTROL
ORGANIZED QUALIFY - ESTEEM - SERVICE
EN - TAUGHT
ABLE COURAGE LARGE
OVER
RICH SURE EAT SLEEP
IN SPEND BOOK
CONVENIENT DEFINITE TOLERANT
UN
SEPARABLE VISIBLE LUCKY CLEAR FAIR
MIS RELIABLE HAPPY PLEASANT
BEHAVE PRONOUNCE
UNDERSTAND
Anotacoes:
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* Some important suffixes in english

ABLE LY
PROFIT SUIT *DISPOSE REAL KIND QUICK
REMARK SECRET
ED NESS
TALENT SKILL THRILL BRIGHT DARK SELFISH
INTEREST KIND EFFECTIVE
EN OR
LESS *WORSE STRENGTH INVENT INSTRUCT SAIL
THREAT ACT
ER SHIP
OWN TEACH *BEGIN CITIZEN LEADER PARTNER
*WIN INTERN
FUL Y
CARE SUCCESS USE MESS___ RAIN___ RISK___
SALT___ BOSS___
THANK
ING
LESS *BEGIN FEEL WARN
END PRICE MEANING
INTEREST
NEED USE
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HABILIDADES A PROVA

» Praticando a compreensdo de textos

O 1. (ENEM)

Calvin and Hobbes by Bill Watterson

February 24, 2012

.
I'VE CONCLUDED OH? THEN YOU
THAT NOTHING RIGHT! BEING YOUNG AND :;TE/;EZESAMUTY NEED THESGEODVIVSHCERS:%\;’E:VER
BAD I DO IS IMPRESSIONABLE. I'M THE FOR MY BEHAVIOR! || o MORE SUPPOSED TO.
MY FAULT. HELPLESS VICTIM OF COUNTLESS I'M AN INNOCENT CG%AESSTEE
BAD INFLUENCES! AN UNWHOLE DAWNI TS THE WALK
SOME CULTURE PANDERS TO MY :

UNDEVELOPED VALUES AND
PUSHES ME TO MALEFICENCE.

SOCIETY'S FAULT!
-

) W) A G ML, D04 | D
. %

Disponivel em: www.gocomics.com. Acesso em: 26 fev. 2012.
A partir da leitura dessa tirinha, infere-se que o discurso de Calvin teve um efeito diferente do pretendido, uma vez que ele:

a) decide tirar a neve do quintal para convencer seu pai sobre seu discurso.

b) culpa o pai por exercer influéncia negativa na formacgdo de sua personalidade.

c) comenta que suas discussdes com o pai ndo correspondem as suas expectativas.
d) conclui que os acontecimentos ruins ndo fazem falta para a sociedade.

e) reclama que é vitima de valores que o levam a atitudes inadequadas.

O 2. (ENEM)
Do one thing for diversity and inclusion

The United Nations Alliance of Civilizations (UNAOC) is launching a campaign aimed at engaging people around the world to Do
One Thing to support Cultural Diversity and Inclusion. Every one of us can do ONE thing for diversity and inclusion; even one very
little thing can become a global action if we all take part in it.

Simple things YOU can do to celebrate the World Day for Cultural Diversity for Dialogue and Development on May 21.

1. Visit an art exhibit or a museum dedicated to other cultures.

2. Read about the great thinkers of other cultures.

3. Visit a place of worship different than yours and participate in the celebration.
4. Spread your own culture around the world and learn about other cultures.

5. Explore music of a different culture.

There are thousands of things that you can do, are you taking part in it?
UNITED NATIONS ALLIANCE OF CIVILIZATIONS. Disponivel em: www.unaoc.org. Acesso em: 16 fev. 2013 (adaptado).

Internautas costumam manifestar suas opiniGes sobre artigos on-/ine por meio da postagem de comentarios. O comentario que
exemplifica o engajamento proposto na quarta dica da campanha apresentada no texto é:
a) “La na minha escola, aprendi a jogar capoeira para uma apresentacdo no Dia da Consciéncia Negra.”
b) “Outro dia assisti na TV uma reportagem sobre respeito a diversidade. Gente de todos os tipos, varias tribos. Curti bastante.”
) “Eu me inscrevi no Programa Jovens Embaixadores para mostrar o que tem de bom em meu pais e conhecer outras formas de ser.”
d) “Curto muito bater papo na internet. Meus amigos estrangeiros me ajudam a aperfeicoar minha proficiéncia em lingua estrangeira.”
e) “Pesquisei em sites de culinaria e preparei uma festa arabe para uns amigos da escola. Eles adoraram, principalmente, os doces!”
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O 3. (ENEM)

National Geographic News

Christine DellAmore.
Published April 26, 2010.

Our bodies produce a small steady amount of natural mor-
phine, a new study suggests. Traces of the chemical are often
found in mouse and human urine, leading scientists to wonder
whether the drug is being made naturally or being delivered by
something the subjects consumed. The new research shows that
mice produce the “incredible painkiller” - and that humans and
other mammals possess the same chemical road map for mak-
ing it, said study co-author Meinhart Zenk, who studies plant-
based pharmaceuticals at the Donald Danforth Plant Science
Center in St. Louis, Missouri.

Disponivel em: www.nationalgeographic.com. Acesso em: 27 jul. 2010.

Ao ler a matéria publicada na National Geographic, para a
realizagdo de um trabalho escolar, um estudante descobriu que:

a) os compostos quimicos da morfina, produzidos por humanos,
sdo manipulados no Missouri.

b) os ratos e os humanos possuem a mesma via metabdlica para
produc¢do de morfina.

) a producao de morfina em grande quantidade minimiza a dor
em ratos e humanos.

d) os seres humanos tém uma predisposicdo genética para inibir
ador.

e) a producdo de morfina é um traco incomum entre os animais.

O 4. (ENEM)

Steve Jobs: A Life Remembered 1955-2011

Readersdigest.ca takes a look back at Steve Jobs, and his contri-
bution to our digital world.

CEO. Tech-Guru. Artist. There are few corporate figures as fa-
mous and well-regarded as former-Apple CEO Steve Jobs. His list
of achievements is staggering, and his contribution to modern
technology, digital media, and indeed the world as a whole, can-
not be downplayed.

With his passing on October 5, 2011, readersdigest.ca looks
back at some of his greatest achievements, and pays our re-
spects to a digital pioneer who helped pave the way for a gener-
ation of technology, and possibilities, few could have imagined.

Disponivel em: www.readersdigest.ca. Acesso em: 25 fev. 2012.

Informacg8es sobre pessoas famosas sao recorrentes na mi-
dia, divulgadas de forma impressa ou virtualmente. Em relagdo a
Steve Jobs, esse texto propde:

a) expor as maiores conquistas da sua empresa.

b) descrever suas criacdes na area da tecnologia.

) enaltecer sua contribui¢cdo para o mundo digital.

d) lamentar sua auséncia na criacdo de novas tecnologias.
e) discutir o impacto de seu trabalho para a geragdo digital.

O 5. (ENEM)

English | Espafiol | Francais | Italiane

bwefeedbOCk m.eals‘fec.l Fo 354,774 childrgr?

sharing food, changing lives

ABOUT GLOBAL FEEDBACK CALCULATOR BLOG |[NEE e J

What is WeFeedback all about?

In the developed world, life puts tasty food on our plates all the time. French
sausage, avocado or chocolate cake — we all have our favorites.

If we take just one of these things and give it back, or feed it back, we can help
change the lives of hungry school children around the world.

My name is... Kate Watts

. If you share,
| want to share... a sushi platter you will feed
| usually pay... 20 $(usp) [7] 240

children
More servings will feed more children...

3

A internet tem servido a diferentes interesses, ampliando,
muitas vezes, o contato entre pessoas e instituigdes. Um exem-
plo disso é o site WeFeedback, no qual a internauta Kate Watts:

a) comprou comida em promocao.

b) inscreveu-se em concurso.

c) fez doagdo para caridade.

d) participou de pesquisa de opinido.
e) voluntariou-se para trabalho social.

O 6. (ENEM)
If You Can't Master English, Try Globish

PARIS - It happens all the time: during an airport delay the
man to the left, a Korean perhaps, starts talking to the man op-
posite, who might be Colombian, and soon they are chatting
away in what seems to be English. But the native English speaker
sitting between them cannot understand a word.

They don't know it, but the Korean and the Colombian are
speaking Globish, the latest addition to the 6,800 languages that
are said to be spoken across the world. Not that its inventor,
Jean-Paul Nerriére, considers it a proper language.

“It is not a language, it is a tool,” he says. “A language is the
vehicle of a culture. Globish doesn’t want to be that at all. It is a
means of communication.”

Nerriére doesn't see Globish in the same light as utopian
efforts such as Kosmos, Volapuk, Novial or staunch Esperanto.
Nor should it be confused with barbaric Algol (for Algorithmic
language). It is a sort of English lite: a means of simplifying the
language and giving it rules so it can be understood by all.

BLUME, M. Disponivel em: www.nytimes.com. Acesso em: 28 out. 2013 (fragmento).

Considerando as ideias apresentadas no texto, o Globish
(Global English) é uma variedade da lingua inglesa que:
a) tem status de lingua por refletir uma cultura global.
b) facilita o entendimento entre o falante nativo e o ndo nativo.

) tem as mesmas caracteristicas de projetos utépicos como o
esperanto.

d) altera a estrutura do idioma para possibilitar a comunicacdo
internacional.

e) apresenta padrdes de fala idénticos aos da variedade usada
pelos falantes nativos.

PRATICANDO A COMPREENSAO DE TEXTOS E AS REGRAS GRAMATICAIS
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O 7. (ENEM)

A Tall Order

The sky isn’t the limit for an architect building the world’s first
invisible skyscraper.

Charles Wee, one of the world's leading high-rise architects,
has a confession to make: he’s bored with skyscrapers. After de-
signing more than 30, most of which punctuate the skylines of
rapidly expanding Asian cities, he has struck upon a novel con-
cept: the first invisible skyscraper.

As the tallest structure in South Korea, his Infinity Tower will
loom over Seoul until somebody pushes a button and it com-
pletely disappears.

When he entered a 2004 competition to design a landmark
tower, the Korean-American architect rejected the notion of com-
peting with Dubai, Toronto, and Shanghai to reach the summit of
man-made summits. “l thought, let's not jump into this stupid race
to build another ‘tallest’ tower,” he says in a phone conversation.
“Let's take an opposite approach - let's make an anti-tower.”

The result will be a 150-story building that fades from view
at the flick of a switch. The tower will effectively function as an
enormous television screen, being able to project an exact repli-
ca of whatever is happening behind it onto its facade. To the
human eye, the building will appear to have melted away.

It will be the most extraordinary achievement of Wee's stel-
lar architectural career. After graduating from UCLA, he worked
under Anthony Lumsden, a prolific Californian architect who
helped devise the modern technique of wrapping buildings inside
smooth glass skins.

HINES, N. Disponivel em: http://mag.newsweek.com. Acesso em: 13 out. 2013. Adaptado.

No titulo e no subtitulo desse texto, as expressdes A Tall Or-
dere The sky isn’t the limit sdo usadas para apresentar uma ma-
téria cujo tema é:

a) Inovagdes tecnolégicas usadas para a construcdo de um novo
arranha-céu em Seul.

b) Confissdes de um arquiteto que busca se destacar na constru-
¢do de arranha-céus.

) Técnicas a serem estabelecidas para a construgdo de edificios
altos na Califérnia.

d) Competicdo entre arquitetos para a constru¢do do edificio
mais alto do mundo.

e) Construcdo de altas torres de apartamentos nas grandes me-
tropoles da Asia.

PRATICANDO A COMPREENSAQ DE TEXTOS E AS REGRAS GRAMATICAIS

O 8. (ENEM)
Masters of War

Come you masters of war

You that build all the guns

You that build the death planes
You that build all the bombs
You that hide behind walls

You that hide behind desks

| just want you to know

| can see through your masks.

You that never done nothin’
But build to destroy

You play with my world

Like it's your little toy

You put a gun in my hand
And you hide from my eyes
And you turn and run farther
When the fast bullets fly.

Like Judas of old

You lie and deceive

A world war can be won

You want me to believe

But | see through your eyes
And | see through your brain
Like | see through the water

That runs down my drain.
BOB DYLAN. The Freewheelin’ Bob Dylan. Nova York: Columbia Records, 1963 (fragmento).

Na letra da can¢do Masters of War, ha questionamentos e
reflexdes que aparecem na forma de protesto contra:

a) o envio de jovens a guerra para promover a expansao territo-
rial dos Estados Unidos.

b) o comportamento dos soldados norte-americanos nas guer-
ras de que participaram.

C) o sistema que recruta soldados para guerras motivadas por
interesses econémicos.

d) o desinteresse do governo pelas familias dos soldados mortos
em campos de batalha.

e) as Forcas Armadas norte-americanas, que enviavam homens
despreparados para as guerras.

O 9. (ENEM)
The Road Not Taken (by Robert Frost)

Two roads diverged in a wood, and | -
| took the one less traveled by,
And that has made all the difference.

Disponivel em: www.poetryfoundation.org. Acesso em: 29 nov. 2011 (fragmento).

Estes sdo os versos finais do famoso poema The Road Not
Taken, do poeta americano Robert Frost. Levando-se em consi-
deracdo que a vida é comumente metaforizada como uma via-
gem, esses versos indicam que o autor:

a) festeja o fato de ter sido ousado na escolha que fez em sua vida.

b) lamenta por ter sido um viajante que encontrou muitas bi-
furcagoes.

C) viaja muito pouco e que essa escolha fez toda a diferenca em
sua vida.

d) reconhece que as dificuldades em sua vida foram todas su-
peradas.

e) percorre varias estradas durante as diferentes fases de sua
vida.
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O 10. (ENEM)

NOTICE OF BAGGAGE INSPECTION

To protect you and your fellow passengers, the
Transportation Security Administration (TSA) is
required by law to inspect all checked baggage.
As part of this process, some bags are opened
and physically inspected. Your bag was among
those selected for physical inspection.

During the inspection, your bag and its contents
may have been searched for prohibited items. At
the completion of the inspection, the contents
were returned to your bag.

If the TSA security officer was unable to open
your bag for inspection because it was locked,
the officer may have been forced to break the
locks on your bag. TSA sincerely regrets having
to do this, however TSA is not liable for damage
to your locks resulting from this necessary
security precaution.

For packing tips and suggestions on how to
secure your baggage during your next frip,
please visit:

www.tsa.gov

Smart Security Saves Time

Transportation Security Administration. Disponivel em: www.tsa.gov.
Acesso em: 13 jan. 2010 (adaptado).

As instituicdes publicas fazem uso de avisos como instru-
mento de comunicagdo com o cidaddo. Esse aviso, voltado a
passageiros, tem o objetivo de:

a) solicitar que as malas sejam apresentadas para inspecao.

b) notificar o passageiro pelo transporte de produtos proibidos
proibidos.

¢) informar que a mala foi revistada pelos oficiais de seguranca.
d) dar instru¢des de como arrumar malas de forma a evitar ins-
pecdes.
e) apresentar desculpas pelo dano causado a mala durante a
viagem.

O 11. (ENEM)

My brother the star, my mother the earth
my father the sun, my sister the moon,
to my life give beauty, to my
body give strength, to my corn give
goodness, to my house give peace, to
my spirit give truth, to my elders give
wisdom.

Disponivel em: www.blackhawkproductions.com. Acesso em: 8 ago. 2012.

Producdes artistico-culturais revelam visdes de mundo pré-
prias de um grupo social. Esse poema demonstra a estreita rela-
¢do entre a tradicdo oral da cultura indigena norte-americana e a:
a) transmissdo de habitos alimentares entre gerac¢des.

b) dependéncia da sabedoria de seus ancestrais.
C) representa¢do do corpo em seus rituais.

d) importancia dos elementos da natureza.

e) preservacgdo da estrutura familiar.

O 12. (ENEM)

Monday September 20, 2010

COME ON, ANNE! THE

KIDS ARE IN SCHOOL,

THE AIR'S COOL, THE
: LEAVES ARE

WELL, HERE IT IS.
-THE SEASON
THAT | HATE.

'MNOT TALKING
ABOUT AUTUMN,
DUMMY!

I'M TALKING ABOUT
FOOTBALL.

RIDGWAY, L. Disponivel em: http://fborfw.com. Acesso em: 23 fev. 2012.
Na tira da série For better or for worse, a comunicac¢do entre as
personagens fica comprometida em um determinado momento
porque:
a) as duas amigas divergem de opinido sobre futebol.
b) uma das amigas desconsidera as preferéncias da outra.
€) uma das amigas ignora que o outono é temporada de futebol.

d) uma das amigas desconhece a razdo pela qual a outra a mal-
trata.

e) as duas amigas atribuem sentidos diferentes a palavra season.

O 13. (ENEM) Why am | compelled to write? Because the writing
saves me from this complacency | fear. Because | have no choice.
Because | must keep the spirit of my revolt and myself alive. Be-
cause the world | create in the writing compensates for what the
real world does not give me. By writing | put order in the world,
give it a handle so | can grasp it.

ANZALDUA, G.E. Speaking in tongues: a letter to third world women writers. In: HERNANDEZ, J. B. (Ed.). Women
writing resistance: essays on Latin America and the Caribbean. Boston: South End, 2003.

Gloria Evangelina Anzaldua, falecida em 2004, foi uma escrito-
ra americana de origem mexicana que escreveu sobre questdes
culturais e raciais. Na citacdo, o intuito da autora é evidenciar as:
a) razdes pelas quais ela escreve.

b) compensac¢des advindas da escrita.

c) possibilidades de mudar o mundo real.

d) maneiras de ela lidar com seus medos.

e) escolhas que ela faz para ordenar o mundo.

PRATICANDO A COMPREENSAO DE TEXTOS E AS REGRAS GRAMATICAIS
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O 14. (ENEM)
Italian university switches to English

By Sean Coughlan, BBC News education correspondent 16 May
2012 Last updated at 09:49 GMT

Milan is crowded with Italian icons, which makes it even more
of a cultural earthquake that one of Italy's leading universities
- the Politecnico di Milano - is going to switch to the English lan-
guage. The university has announced that from 2014 most of
its degree courses - including all its graduate courses - will be
taught and assessed entirely in English rather than Italian.

The waters of globalisation are rising around higher educa-
tion - and the university believes that if it remains Italian-speak-
ing it risks isolation and will be unable to compete as an inter-
national institution. “We strongly believe our classes should be
international classes - and the only way to have international
classes is to use the English language”, says the university's rec-

tor, Giovanni Azzone.
COUGHLAN, S. Disponivel em: www.bbc.co.uk. Acesso em: 31 jul. 2012.

As linguas tém um papel importante na comunica¢do entre
pessoas de diferentes culturas. Diante do movimento de inter-
nacionalizagdo no ensino superior, a universidade Politecnico di
Milano decidiu:

a) elaborar exames em lingua inglesa para o ingresso na univer-
sidade.

b) ampliar a oferta de vagas na graduacao para alunos estran-
geiros.

) investir na divulga¢do da universidade no mercado interna-
cional.

d) substituir a lingua nacional para se inserir no contexto da glo-
balizacao.

e) estabelecer metas para melhorar a qualidade do ensino de
italiano.

O 15. (ENEM)
Ebony and ivory

Ebony and ivory live together in perfect harmony

Side by side on my piano keyboard, oh Lord, why don't we?
We all know that people are the same wherever we go
There is good and bad in ev'ryone,

We learn to live, we learn to give

Each other what we need to survive together alive

McCARTNEY, P. Disponivel em: www.paulmccartney.com. Acesso em: 30 maio 2016.

Em diferentes épocas e lugares, compositores tém utilizado
seu espaco de producdo musical para expressar e problematizar
perspectivas de mundo. Paul McCartney, na letra dessa cancdo,
defende:

a) o aprendizado compartilhado.

b) a necessidade de donativos.

) as manifestagdes culturais.

d

e

o0 bem em relagdo ao mal.
o0 respeito étnico.

)
)

PRATICANDO A COMPREENSAQ DE TEXTOS E AS REGRAS GRAMATICAIS

O 16. (ENEM)
Frankentissue: printable cell technology

In November, researchers from the University of Wollongong
in Australia announced a new bio-ink that is a step toward really
printing living human tissue on an inkjet printer. It is like printing
tissue dot-by-dot. A drop of bioink contains 10,000 to 30,000 cells.
The focus of much of this research is the eventual production of
tailored tissues suitable for surgery, like living Band-Aids, which
could be printed on the inkjet.

However, it is still nearly impossible to effectively replicate
nature’s ingeniou|s patterns on a home office accessory. Con-
sider that the liver is a series of globules, the kidney a set of pyr-
amids. Those kinds of structures demand 3D printers that can
build them up, layer by layer. At the moment, skin and other flat
tissues are most promising for the inkjet.

Disponivel em: http://discovemiagazine.com. Acesso em: 2 dez. 2012.

O texto relata perspectivas no campo da tecnologia para
cirurgias em geral, e a mais promissora para este momento en-
foca o(a):

a) uso de um produto natural com milhares de células para repa-
rar tecidos humanos.

b) criacdo de uma impressora especial para tracar mapas cirur-
gicos detalhados.

c) desenvolvimento de uma tinta para produzir pele e tecidos
humanos finos.

d) reproducdo de células em 3D para ajudar nas cirurgias de re-
cuperacdo dos rins.

e) extracdo de glébulos do figado para serem reproduzidos em
laboratorio.

O 17. (ENEM)

Take your car just
anyplace for an oil change,
and you may regret it
down the road.

Reader’s Digest, set. 1993.

Nesse texto publicitario sdo utilizados recursos verbais e
nao verbais para transmitir a mensagem. Ao associar os termos
“anyplace” e “regret” a imagem do texto, constata-se que o tema
da propaganda é a importancia da:

a) preservacao do meio ambiente.
b) manutencdo do motor.

c) escolha da empresa certa.

d) consisténcia do produto.

e) conservagdo do carro.
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O 18. (ENEM)

British Government to Recruit Teens as Next
Generation of Spies

In the 50 years since the first James Bond movie created a
lasting impression of a British secret agent, a completely differ-
ent character is about to emerge. Britain’s intelligence agencies
are to recruit their next generation of cyber spies by harnessing
the talents of the “Xbox generation”.

In an expansion of a pilot program, Foreign Secretary William
Hague announced Thursday that up to 100 18-year-olds will be giv-
en the chance to train for a career in Britain's secret services. The
move to recruit school-leavers marks a break with the past, when
agencies mainly drew their staff from among university graduates.

“Young people are the key to our country's future success,
just as they were during the War”, Hague said. “Today we are
not at war, but | see evidence every day of deliberate, organized
attacks against intellectual property and government networks
in the United Kingdom.”

The new recruitment program, called the Single Intelligence
Account apprenticeship scheme will enable students with suitable
qualifications in science, technology or engineering, to spend two
years learning about communications, security and engineering
through formal education, technical training and work placements.

JEARY, P. Disponivel em: http://worldnews.nbcnews.com. Acesso em: 19 nov. 2012.

Segundo informacgdes veiculadas pela NBC News, a geracao
digital ja tem seu espago conquistado nas agéncias britanicas de
inteligéncia. O governo britanico decidiu que:

a) enfrentard a guerra vigente e deliberada contra a propriedade
intelectual no Reino Unido.

b) abandonara a politica de contratacdo de universitarios como
agentes secretos.

) recrutara jovens jogadores de Xbox como ciberespides das
agéncias de inteligéncia.

d) implantard um esquema de capacitacdo de adolescentes para
atuarem como agentes secretos.

e) anunciara os nomes dos jovens a serem contratados pelas
agéncias de inteligéncia.

O 19. (ENEM)
Lava Mae: Creating Showers on Wheels for the Homeless

San Francisco, according to recent city numbers, has 4,300
people living on the streets. Among the many problems the
homeless face is little or no access to showers. San Francisco
only has about 16 to 20 shower stalls to accommodate them.

But Doniece Sandoval has made it her mission to change
that. The 51 -year-old former marketing executive started Lava
Mae, a sort of showers on wheels, a new project that aims to
turn decommissioned city buses into shower stations for the
homeless. Each bus will have two shower stations and Sandoval

expects that they'll be able to provide 2,000 showers a week.
ANDREANO, C. Disponivel em: http://abcnews.go. Acesso em: 26 jun, 2018. Adaptado.

A relacdo dos vocabulos shower, bus e homeless, no texto,
refere-se a:
a) empregar moradores de rua em lava a jatos para 6nibus.
b) criar acesso a banhos gratuitos para moradores de rua.
) comissionar sem-teto para dirigir os 6nibus da cidade.

d) exigir das autoridades que os 6nibus municipais tenham ba-
nheiros.

e) abrigar dois mil moradores de rua em 6nibus que foram adap-
tados.

O 20. (ENEM)

“WHEN | WAS 5 EVERYONE TOLD ME TO BE ABIG BOY.
WHEN | WAS 10 THEY TOLD ME | SHOULD BE MORE MATURE.
NOW THEY SAY IT'S TIME TO START ACTING LIKE AN ADULT.
AT THIS RATE, I'LL BE ELIGIBLE FOR SOCIAL SECURITY
BEFORE | GRADUATE FROM HIGH SCHOOL!"

GLASBERGEN, R. Disponivel em: www.glasbergen.com. Acesso em: 3 jul. 2015. Adaptado.

No cartum, a critica esta no fato de a sociedade exigir do ad-
olescente que:
a) se aposente prematuramente.
b) amadureca precocemente.
c) estude aplicadamente.
d) se forme rapidamente.
e) ouca atentamente.
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O 21. (ENEM)

Don't write in English, they said,

English is not your mother tongue...

..The language | speak

Becomes mine, its distortions, its queerness
All mine, mine alone, it is half English, half
Indian, funny perhaps, but it is honest,

It is as human as I am human...

...It voices my joys, my longings my

Hopes...

(Kamala Das, 1965:10)

GARGESH, R. South Asian Englishes. In: KACHRU, B. B.; KACHRU, Y.; NELSON, C. L.
(Eds.). The Handbook of World Englishes. Singapore: Blackwell, 2006.

A poetisa Kamala Das, como muitos escritores indianos, es-
creve suas obras em inglés, apesar de essa ndo ser sua primeira
lingua. Nesses versos, ela:

a) usa a lingua inglesa com efeito humoristico.

b) recorre a vozes de varios escritores ingleses.

¢) adverte sobre o uso distorcido da lingua inglesa.

d) demonstra consciéncia de sua identidade linguistica.

e) reconhece a incompreensdo na sua maneira de falar inglés.

O 22. (ENEM)
TEXTO |
A Free World-class Education for Anyone Anywhere

The Khan Academy is an organization on a mission. We're a
not-for-profit with the goal of changing education for the better
by providing a free world-class education to anyone anywhere.
All of the site’s resources are available to anyone. The Khan Acad-
emy’'s materials and resources are available to you completely
free of charge.

Disponivel em: www.khanacademy.org. Acesso em: 24 fev. 2012. Adaptado.

TEXTO Il

| didn't have a problem with Khan Academy site until very
recently. For me, the problem is the way Khan Academy is being
promoted. The way the media sees it as “revolutionizing educa-
tion”. The way people with power and money view education as
simply “sit-and-get”. If your philosophy of education is “sit-and-
get”, i.e., teaching is telling and learning is listening, then Khan
Academy is way more efficient than classroom lecturing. Khan
Academy does it better. But TRUE progressive educators, TRUE
education visionaries and revolutionaries don't want to do these
things better. We want to DO BETTER THINGS.

Disponivel em: http://fnoschese.wordpress.com. Acesso em: 2 mar. 2012.

Com o impacto das tecnologias e a ampliacdo das redes
sociais, consumidores encontram na internet possibilidades
de opinar sobre servicos oferecidos. Nesse sentido, o segundo
texto, que é um comentario sobre o site divulgado no primeiro,
apresenta a intencdo do autor de:

a) elogiar o trabalho proposto para a educagdo nessa era tecno-
légica.

b) reforcar como a midia pode contribuir para revolucionar a
educacdo.

c) chamar a aten¢do das pessoas influentes para o significado
da educagdo.

d) destacar que o site tem melhores resultados do que a educa-
¢do tradicional.

e) criticar a concepgdo de educagdo em que se baseia a organi-
zagao.

PRATICANDO A COMPREENSAQ DE TEXTOS E AS REGRAS GRAMATICAIS

O 23. (ENEM)
1984 (excerpt)

‘Is it your opinion, Winston, that the past has real existence?
[...] O'Brien smiled faintly. ‘I will put it more precisely. Does the
past exist concretely, in space? Is there somewhere or other a
place, a world of solid objects, where the past is still happening?’

‘No.

‘Then where does the past exist, if at all?’

‘In records. It is written down.’

‘In records. And — —7'

‘In the mind. In human memories.’

‘In memory. Very well, then. We, the Party, control all records,

and we control all memories. Then we control the past, do we not?’
ORWELL, G. Nineteen Eighty-Four. New York: Signet Classics, 1977.

O romance 1984 descreve os perigos de um Estado totali-
tario. A ideia evidenciada nessa passagem é que o controle do
Estado se da por meio do(a):

a) boicote a ideais libertarios.

b) veto ao culto das tradicdes.

) poder sobre memédrias e registros

d) censura a producdes orais e escritas.

e) manipulacdo de pensamentos individuais.

O 24. (ENEM)
5 Ways Pets Can Improve Your Health

A pet is certainly a great friend. After a difficult day, pet
owners quite literally feel the love.

In fact, for nearly 25 years, research has shown that living
with pets provides certain health benefits. Pets help lower blood
pressure and lessen anxiety. They boost our immunity. They can
even help you get dates.

Allergy Fighters: A growing number of studies have sug-
gested that kids growing up in a home with “furred animals” will
have less risk of allergies and asthma.

Date Magnets: Dogs are great for making love connections.
Forget Internet matchmaking — a dog is a natural conversation
starter.

Dogs for the Aged: Walking a dog or just caring for a pet —
for elderly people who are able — can provide

exercise and companionship.

Good for Mind and Soul: Like any enjoyable activity, playing
with a dog can elevate levels of serotonin and dopamine — ner-
ve transmitters that are known to have pleasurable and calming
properties.

Good for the Heart: Heart attack patients who have pets
survive longer than those without, according to several studies.

DAVIS, J. L. Disponivel em: www.webmd.com. Acesso em: 21 abr. 2013 (adaptado).

Ao discutir sobre a influéncia de animais de estimacdo no
bem-estar do ser humano, a autora, a fim de fortalecer seus ar-
gumentos, utiliza palavras e expressGes como research, a growing
number of research e several studies com o objetivo de:

a) mostrar que animais de estimac¢do ajudam na cura de doencas
como alergias e asma.

b) convencer sobre os beneficios da adocdo de animais de esti-
macdo para a saude.

c) fornecer dados sobre os impactos de animais de estimacao
nas relagdes amorosas.

d) explicar como o contato com animais de estimagdo pode pre-
venir ataques cardiacos.

e) esclarecer sobre o0 modo como idosos devem se relacionar
com animais de estimacao.

HABILIDADES A PROVA V%“' “
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QO 25. (ENEM)

LETTER TO THE EDITOR: Sugar fear-mongering unhelpful
By The Washington Times Tuesday, June 25, 2013

In his recent piece “Is obesity a disease?” (Web, June 19), Dr.
Peter Lind refers to high-fructose corn syrup and other “manufac-
tured sugars” as “poison” that will “guarantee storage of fatin the
body.” Current scientific research strongly indicates that obesity
results from excessive calorie intake combined with a sedentary
lifestyle. The fact is Americans are consuming more total calories
now than ever before. According to the U.S. Department of Agri-
culture, our total per-capita daily caloric intake increased by 22
percent from 2,076 calories per day in 1970 to 2,534 calories per
day in 2010 — an additional 458 calories, only 34 of which come
from increased added sugar intake. A vast majority of these ca-
lories come from increased fats and flour/ cereals. Surprisingly,
the amount of caloric sweeteners (i.e. sugar, high-fructose, corn
syrup, honey, etc.). Americans consume has actually decreased
over the past decade. We need to continue to study the obesity
epidemic to see what more can be done, but demonizing one
specific ingredient accomplishes nothing and raises unnecessary
fears that get in the way of real solutions.

JAMES M. RIPPE
Shrewsbury, Mass.

Disponivel em: www.washingtontimes.com. Acesso em: 29 jul. 2013 (adaptado).

Ao abordar o assunto “obesidade”, em uma secdo de jornal,
o autor:
a) defende o consumo liberado de agucar.
b) aponta a gordura como o grande vildo da saude.
c) demonstra acreditar que a obesidade nao é preocupante.
d) indica a necessidade de mais pesquisas sobre o assunto.
e) enfatiza a reducdo de ingestdo de calorias pelos americanos.

O 26. (ENEM)
In this life

Sitting on a park bench

Thinking about a friend of mine

He was only twenty-three

Gone before he had his time.

It came without a warning

Didn't want his friends to see him cry

He knew the day was dawning

And | didn't have a chance to say goodbye.

MADONNA. Erotica. Estados Unidos: Maverick, 1992.

A cancdo, muitas vezes, é uma forma de manifestar senti-
mentos e emoc¢d8es da vida cotidiana. Por exemplo, o sofrimento
retratado nessa cancao foi causado:

a) pela morte precoce de um amigo jovem.

b) pelo término de um relacionamento amoroso.
) pela mudanca de um amigo para outro pais.

d) pelo fim de uma amizade de mais de vinte anos.
e) pela traicdo por parte de pessoa proxima.

O 27. (ENEM)

If children live with criticism, they learn to condemn.

If children live with fear, they learn to be apprehensive.

If children live with pity, they learn to feel sorry for themselves.
If children live with ridicule, they learn to feel shy.

If children live with tolerance, they learn patience.

If children live with praise, they learn appreciation.

If children live with acceptance, they learn to love.

If children live with approval, they learn to like themselves.

If children live with recognition, they learn it is good to have a goal.
If children live with sharing, they learn generosity.

If children live with fairness, they learn justice.

If children live with kindness and consideration, they learn respect.

If children live with friendliness, they learn the world is a nice
place in which to live.

NOLTE, D. L. Disponivel em: www.americanfamilytraditions.com. Acesso em: 30 jul. 2012.

Valores culturais de um povo revelam sua forma de ser, agir
e pensar. Na concepcdo da autora, as diferentes formas de edu-
car criangas nos Estados Unidos confirmam que as criancas:
a) temem quem as amedronta.
b) aprendem com o que vivem.
c) amam aqueles que as aceitam.
d) sdo gentis quando respeitadas.
e) ridicularizam quem as intimida.

O 28. (ENEM)

KEEFER, M. Disponivel em: www.nj.com. Acesso em: 3 dez. 2018.

No cartum, o estudante faz uma pergunta usando turn this
thing on por:
a) suspeitar que o colega esta com seu material por engano.
b) duvidar que o colega possa se tornar um bom aluno.
¢) desconfiar que o livro levado é de outra matéria.
d) entender como desligada a postura do colega.
e) desconhecer como usar um livro impresso.

PRATICANDO A COMPREENSAO DE TEXTOS E AS REGRAS GRAMATICAIS
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29. (ENEM 2020)

women shouldn't |

women shouldn't have rights
women shouldn't vote
women shouldn't work
women shouldn't box

women shouldn’t suffer from discrimination anymore

Disponivel em: https://sites.psu.edu. Acesso em: 12 jun. 2018.

Os recursos usados nesse pdster de divulgacdo de uma cam-
panha levam o leitor a refletir sobre a necessidade de:
a) criticar o tipo de tratamento dado a mulher.
b) rever o desempenho da mulher no trabalho.
) questionar a sobrecarga de atribui¢des da mulher.
d) analisar as pesquisas acerca dos direitos da mulher.
e) censurar a mulher pelo uso de determinadas palavras.

OO0

O 30. (ENEM 2020)

A Mother in a Refugee Camp

No Madonna and Child could touch

Her tenderness for a son

She soon would have to forget...

The air was heavy with odors of diarrhea,

Of unwashed children with washed-out ribs

And dried-up bottoms waddling in labored steps
Behind blown-empty bellies. Other mothers there
Had long ceased to care, but not this one:

She held a ghost-smile between her teeth,

and in her eyes the memory

Of a mother's pride... She had bathed him

And rubbed him down with bare palms.

She took from their bundle of possessions

A broken comb and combed

The rust-colored hair left on his skull

And then — humming in her eyes — began carefully
[to part it.

In their former life this was perhaps

A little daily act of no consequence

Before his breakfast and school; now she did it

Like putting flowers on a tiny grave.
ACHEBE, C. Collected Poems. New York: Anchor Books, 2004.

PRATICANDO A COMPREENSAQ DE TEXTOS E AS REGRAS GRAMATICAIS

O escritor nigeriano Chinua Achebe traz uma reflexdo sobre
a situacdo dos refugiados em um cenario pds-guerra civil em seu
pais. Essa reflexdo é construida no poema por meio da represen-
tagdo de uma mae, explorando a(s):
a) demonstra¢do de orgulho por ndo precisar pedir doag¢des.
b) descri¢des artisticas detalhadas de uma obra conhecida.
c) aceitagdo de um diagnostico de doenga terminal do filho.
d) consternagdo ao visitar o tamulo do filho recém-falecido.
e) impressdes sensoriais experimentadas no ambiente.

[=3

=] 1

[=]

QO 31. (ENEM 2020)

WE’RE A CULTURE,
NOT A COSTUME

|
|
|
|
|

.Olll,c (.1'
cst Diversit
CHICO & Inclusion

Disponivel em: www.csuchico.edu. Acesso em: 11 dez. 2017.

Nesse poster de divulgacdo de uma campanha que aborda
a diversidade e a inclusdo, a interacao dos elementos verbais e
nado verbais faz referéncia ao ato de:
a) estereotipar povos de certas culturas.
b) discriminar habitos de grupos minoritarios.
¢) banir imigrantes de determinadas origens.
d) julgar padr&es de beleza de diversas etnias.
e) desvalorizar costumes de algumas sociedades.
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O 32. (ENEM 2020)
A Minor Bird
| have wished a bird would fly away,
And not sing by my house all day;
Have clapped my hands at him from the door
When it seemed as if | could bear no more.
The fault must partly have been in me.
The bird was not to blame for his key.
And of course there must be something wrong
In wanting to silence any song.

FROST, R. West-running Brook. New York: Henry Holt and Company, 1928.

No poema de Robert Frost, as palavras “fault” e “blame” reve-
lam por parte do eu lirico uma:
a) culpa por ndo poder cuidar do passaro.
b) atitude errada por querer matar o passaro.
) necessidade de entender o siléncio do passaro.
d) sensibilizagdo com relagdo a natureza do passaro.
e) irritacdo quanto a persisténcia do canto do passaro.

O 33. (ENEM 2020)

Finally, Aisha finished with her customer and asked what co-
lour Ifemelu wanted for her hair attachments.

“Colour four.”

“Not good colour,” Aisha said promptly.

“That's what | use.”

“It look dirty. You don't want colour one?”

“Colour one is too black, it looks fake,” Ifemelu said, loosening
her headwrap. “Sometimes | use colour two, but colour four is
closest to my natural colour.”

[...]

She touched Ifemelu’s hair. “Why you don't have relaxer?”

“| like my hair the way God made it."

“But how you comb it? Hard to comb,” Aisha said.

Ifemelu had brought her own comb. She gently combed her
hair, dense, soft and tightly coiled, until it framed her head like
a halo. “It's not hard to comb if you moisturize it properly,” she
said, slipping into the coaxing tone of the proselytizer that she
used whenever she was trying to convince other black women
about the merits of wearing their hair natural. Aisha snorted; she
clearly could not understand why anybody would choose to su-
ffer through combing natural hair, instead of simply relaxing it.
She sectioned out Ifemelu’s hair, plucked a little attachment from
the pile on the table and began deftly to twist.

ADICHIE, C. Americanah: A novel. New York: Anchor Books, 2013.

A passagem do romance da escritora nigeriana traz um dialo-
go entre duas mulheres negras: a cabeleireira, Aisha, e a cliente,
Ifemelu. O posicionamento da cliente é sustentado por argu-
mentos que:

a) reforcam um padrao de beleza.

b) retratam um conflito de geracdes.

¢) revelam uma atitude de resisténcia.

d) demonstram uma postura de imaturidade.

e) evidenciam uma mudanga de comportamento.

GOAL

GOAL has worked to improve access to food for highly vul-
nerable and food-insecure households in many districts of Zim-
babwe. We identify such households, supply them with monthly
food rations, and conduct monthly post-distribution monitoring.
GOAL works in the same districts, to improve access to food for
the most vulnerable primary school children during the peak
hungry months. The emphasis is on orphans and vulnerable chil-
dren. GOAL provides short-term food security support to other
vulnerable households by increasing the availability of grain, and
by helping enhance their ability to meet basic needs.

Disponivel em: www.goal.ie. Acesso em: 5 dez. 2012 (adaptado).

Tendo como publico-alvo criancas 6rfas e em situacdes de
vulnerabilidade, a organiza¢do ndo governamental GOAL tem at-
uado no Zimbabue para:

a) incentivar a agricultura organica.

b) intermediar processos de adogdo.

¢) contribuir para a reducdo da fome.

d) melhorar as condic¢des de habitagdo.
e) qualificar professores da escola basica.

O 35. (ENEM 2020)
Vogue Magazine’s Complicated Relationship with Diversity

Edward Enninful, the new editor-in-chief of British Vogue, has
a proven history of addressing diversity that many hope will be
the start of an overhaul of the global Vogue brand.

In March, he responded sublimely when US President Don-
ald Trump nominated Supreme Court judge Neil Gorsuch, who
allegedly does not care much about civil rights: Enninful styled
a shoot for his then employer, the New York-based W magazine,
in which a range of ethnically diverse models climb the stairs of
an imaginary “Supreme Court”. In February, after Trump initiat-
ed the much-debated immigration ban, Enninful put together a
video showcasing the various fashion celebrities who have im-
migrated into the US. Even before his first official day in Vogue’s
Mayfair offices, Enninful had hired two English superstars of Ja-
maican descent in an attempt to diversify the team. Model Nao-
mi Campbell and make-up artist Pat McGrath both share Ennin-
ful's aim of championing fashion as a force for social change.

One can only hope that Enninful's appointment is not a mere
blip, but a move in the right direction on a long road to diversity
for the global brand.

Disponivel em: www.independent.co.uk. Acesso em: 11 ago. 2017 (adaptado).

Considerando-se as caracteristicas dos trabalhos realizados
pelo novo editor-chefe da Vogue inglesa, espera-se que a revista
contribua para a:

a) integracdo da moda a questdes sociais e raciais.

b) ampliacdo do nimero de concursos de modelos.

) padronizagao de desfiles de moda internacionais.

d) expansdo da moda em paises pouco retratados em editoriais.
e) priorizacdo de assuntos relacionados a imigrantes jamaicanos.

PRATICANDO A COMPREENSAO DE TEXTOS E AS REGRAS GRAMATICAIS
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O 36. (ENEM 2020)

Women in Theatre: Why Do So Few Make It to the Top?

An all-female Julius Caesar (A Shakespeare play) has just hit
the stage, but it's a rarity in theatre. In a special report, Charlotte
Higgins asks leading figures why women are still underrepresent-
ed at every level of the business — and what needs to change.

HIGGINS, C. Disponivel em: www.guardian.co.uk. Acesso em: 12 dez. 2012.

O vocabulo “rarity” tem um papel central na abordagem do
assunto desse texto, que destaca a:
a) falta de publico feminino na plateia dos teatros.
b) auséncia de roteiros de autoria feminina.
¢) resisténcia dos diretores a personagens femininas.
d) escassez de representagdo feminina no meio teatral.
e) desvalorizacdo da performance feminina no palco.

QO 37. (ENEM 2020)

Bl

s VR

Disponivel em: www.toxel.com. Acesso em: 15 fev. 2012.

A observacdo dos elementos verbais e visuais do anuncio le-
va-nos a compreensdo de que o objetivo da companhia de abas-
tecimento de agua de Denver é:

a) divulgar espacos publicitarios de grande visibilidade.

b) sensibilizar para a conservagdo do patriménio publico.

) apresentar uma forma mais econémica de fazer publicidade.
d) conscientizar sobre a necessidade de otimiza¢do do consumo.
e) denunciar possiveis danos decorrentes de atos de vandalismo.

O 38. (ENEM 2020)

If Women Had Their Own Currency,
Here's What It Would Be Worth

Charlotte Alter @charlottealter Maya Rhodan @m_rhodan July 31, 2014
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PRATICANDO A COMPREENSAQ DE TEXTOS E AS REGRAS GRAMATICAIS

After a little girl asked President Obama why there aren’t any
women on U.S. currency, he said that adding some female faces
to our cash sounded like a “pretty good idea”. Aimost immediate-
ly, all of our fantasies came alive on the web. What would, let's
say, Ruth Bader Ginsburg look like on a $20 bill? Where would
we spend our Beyoncé $10 bill first? Will our grandmas give us a
Susan B. Anthony $5 bill on our birthdays and tell us not to spend
it all at once?

But then we remembered: because of the wage gap, a dollar
for a woman is not the same as a dollar for a man. Although the
true extent of the gender pay gap is widely disputed even among
feminists, President Obama said in the 2014 State of the Union
that women make only 77¢ for every dollar a man makes.

Disponivel em: http://time.com. Acesso em: 18 ago. 2014 (adaptado).

Nas notas e moedas de dolar norte-americano, estdo estam-
pados apenas bustos de homens. Ao imaginar a possibilidade de
inclusdo de figuras célebres femininas as notas, o autor do texto
indica que:

a) o movimento feminista lutaria arduamente em favor dessa
ideia.

b) o presidente limitaria a impressao dessas imagens a apenas
algumas notas.

) a votacdo para a escolha de tais celebridades seria realizada
pela internet.

d) a disputa para a sele¢do envolveria tanto personalidades vivas
quanto ja falecidas.

e) a nota com o rosto de uma mulher valeria menos do que a
mesma cédula com o retrato de um homem.

O 39. (ENEM 2020)
Of the 7.2 billion people on Earth...

...nearly two-thirds speak one
of these 12 languages as their
native language.

Arabic Hindi-Urdu
467M 588M
Chinese Bengali
(all dialects) 250M
1.39 billion
Spanish speakers i
389M Engli
5271
Portuguese Italian German Japanese French Russian
193M 67M 132M 123M 118M 254M

Sources: Ulrich Ammon, University of Dusseldorf, Population Reference Bureau
Note: Totals for languages include bilingual speakers.

Of the 7.2 Billion People on Earth, 2015. Disponivel em: www.washingtonpost.com.
Acesso em: 18 ago. 2017.

Considerando a relagdo entre o nimero de habitantes e de
linguas faladas no mundo, os dados trazidos pelo infografico
revelam uma:

a) hierarquizag¢do das linguas pela localizagdo dos paises.

b) ampliacdo da quantidade de falantes bilingues no mundo.

c) preferéncia pelo estudo de linguas mais conhecidas.

d) expansao do ensino de mandarim como segunda lingua.

e) concentragdo de falantes em um conjunto limitado de linguas.
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O 40. (ENEM 2020)

Englishv

Would you please be so kind

Disponivel em: www.cartoonstock.com. Acesso em: 21 ago. 2017.

Considerando-se o uso difundido do inglés na atualidade, o
cartum remete a:

a) necessidade de uniformizacdo linguistica.

b) tendéncia de simplificagdo de enunciados longos.

) preservacao do emprego de estruturas formais da lingua.

d) valorizagdo de um modo de expressdo em detrimento de outro.

e) variacdo na forma de falar para atingir um propdsito comu-
nicativo.

O 41. (ENEM 2020)

Study: Literary Criticism Is Still Overwhelmingly Male
By Zach Schonfeld

Women writers are all over the best-seller lists, but
literary criticism is still predominantly a male field.

That's according to the latest numbers from the volunteer
organization VIDA: Women in the Literary Arts, which works for
gender and racial parity in the literary world. This year's report
covers prestigious publications like The New York Review of Books,
which published 227 male reviewers last year but only 54 female
reviewers, and The London Review of Books, which published 146
male critics and 44 women during the same period. The Paris
Review “made great strides toward gender parity” in 2013, the
report notes, but then slid and published substantially fewer
women than men in 2014.

As The Guardian points out, those figures are especially strik-
ing when you consider that women are more avid readers than
men in the U.K., where some of the biggest offenders are based.

The figures are not all disheartening. Major magazines like
The New Yorker, The Atlantic and Harper's all showed increases in
the number of women published in 2014.

That data are valuable (without VIDA, the figures would like-
ly go untallied), and the broader awareness even more so. Top
editors likely know gender disparity is an issue, but they're more
likely to pay attention to it when an organization like VIDA is pay-
ing attention to them.

SCHONFELD, Z. Disponivel em: www.newsweek.com. Acesso em: 15 abr. 2015 (adaptado).

No texto, o autor lanca mdo de palavras como “literary”,
“male” e "female” para apresentar uma matéria jornalistica cujo
tema esta relacionado ao(a):

a) quantidade de producdes literarias de homens e mulheres.
b) predominancia de produ¢des masculinas na critica literaria.
) papel das associacdes na producdo literaria das mulheres.

d) resultado da produgdo literdria de homens e mulheres em
2014.

e) prestigio das mulheres no desenvolvimento da producdo
literaria.

O 42. (ENEM 2020)

Most people know of the Karen people from television doc-
umentaries, magazines and encyclopedias as the “long-neck” or
“giraffe” tribe. But the women who wear these brass rings on their
neck belong to a sub-group of the Karen known as the Padaung.
Whatever the origin of the custom one of the more common
reasons it continues today, particularly in Thailand, is tourism.
Although the Padaung have migrated to Thailand in only the last
ten years, they have become the most popular “attraction” for hill-
tribe trekking tourists. Some have written of this as exploitation of
the Padaung; many westerners liken the experience of visiting one
of these villages to visiting a human zoo. Some tour operators in
Thailand now refuse to take tourists into such villages, while some
tourists boycott those operators that do.

Disponivel em: www.peoplesoftheworld.org. Acesso em: 8 dez. 2017.

O texto que versa sobre a pratica do uso de argolas no
pescoco por mulheres de uma tribo que migrou para a Tailandia
tem por finalidade:

a) apoiar o boicote dos turistas a visitacdo a essas comunidades.
b) evitar a exploracdo dessas mulheres em suas comunidades.
c) enaltecer essa tradicdo presente até os dias atuais.

d) divulgar atra¢des populares para o publico ocidental.

e) retratar a situacdo desse costume na atualidade.

QO 43. (ENEM 2020) In contemporary black popular culture, rap
music has become one of the spaces where black vernacular
speech is used in a manner that invites dominant mainstream cul-
ture to listen — to hear — and, to some extent, be transformed.
However, one of the risks of this attempt at cultural translation is
that it will trivialize black vernacular speech. When young white
kids imitate this speech in ways that suggest it is the speech of
those who are stupid or who are only interested in entertaining
or being funny, then the subversive power of this speech is un-

dermined.
HOOKS, B. Teaching to Transgress. New York: Routledge, 1994.

De acordo com Bell Hooks, intelectual negra estadunidense,
o poder subversivo do rap consiste na possibilidade de:
a) transformacdo da cultura americana dominante.
b) confronto com os valores da populagdo branca americana.
¢) mudanca da norma-padrdo da lingua inglesa.
d) imitacdo do inglés negro por criancas brancas.
e) entretenimento promovido por esse estilo musical.

PRATICANDO A COMPREENSAO DE TEXTOS E AS REGRAS GRAMATICAIS
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O 44. (ENEM 2021)

We are now a nation obsessed with the cult of celebrity. Ce-
lebrities have replaced the classic notion of the hero. But instead
of being respected for talent, courage or intelligence, it is money,
style and image the deciding factors in what commands respect.
Image is everything. Their image is painstakingly constructed
by a multitude of different image consultants to carve out the
most profitable celebrity they can. Then society is right behind
them, believing in everything that celebrity believes in. Compa-
nies know that people will buy a product if a celebrity has it too.
It is as if the person buying the product feels that they now have
some kind of connection with the celebrity and that some of their
perceived happiness will now be passed onto the consumer. So
to look at it one way, the cult of celebrity is really nothing more
than a sophisticated marketing scheme. Celebrities though can-
not be blamed for all negative aspects of society. In reality socie-
ty is to blame. We are the people who seemed to have lost the
ability to think for ourselves. | suppose it's easier to be told what
to think, rather than challenging what we are told. The reason we
are swamped by celebrity is because there is a demand for it.

Disponivel em: www.pitlanemagazine.com. Acesso em: 7 dez. 2017 (adaptado).

O texto, que aborda questdes referentes ao tema do culto a

celebridade, tem o objetivo de

a) destacar os méritos das celebridades.

b)

c) ressaltar a necessidade de reflexdo dos fas.
d

)
e) valorizar o marketing pessoal das celebridades.

criticar o consumismo das celebridades.

culpar as celebridades pela obsessdo dos fas.

O 45. (ENEM 2021)

The British (serves 60 million)
Take some Piets, Celts and Silures And let them settle,
Then overrun them with Roman conquerors.
Remove the Romans after approximately 400 years
Add lots of Norman French to some
Angles, Saxons, Jutes and Vikings, then stir vigorously.
[...]
Sprinkle some fresh Indians, Malaysians, Bosnians,
Iragis and Bangladeshis together with some
Afghans, Spanish, Turkish, Kurdish, Japanese
And Palestinians
Then add to the melting pot.
Leave the ingredients to simmer.
As they mix and blend allow their languages to flourish
Binding them together with English.
Allow time to be cool.

Add some unity, understanding, and respect for the future,
Serve with justice

And enjoy.

Note: All the ingredients are equally important. Treating one in-
gredient better than another will leave a bitter unpleasant taste.

Warning: An unequal spread of justice will damage the people
and cause pain. Give justice and equality to all.

Disponivel em: www.benjaminzephaniah.com. Acesso em: 12 dez. 2018 (fragmento).

Ao descrever o processo de formacao da Inglaterra, o autor
do poema recorre a caracteristicas de outro género textual para
evidenciar

PRATICANDO A COMPREENSAQ DE TEXTOS E AS REGRAS GRAMATICAIS

a) a riqueza da mistura cultural.

b) um legado de origem geografica.

¢) um impacto de natureza histoérica.

d) um problema de estratifica¢do social.
e) a questdo da intolerancia linguistica.

QO 46. (ENEM 2021)
Becoming

Back in the ancestral homeland of Michelle Obama, black
women were rarely granted the honorific Miss or Mrs., but were
addressed by their first name, or simply as “gal” or “auntie” or
worse. This so openly demeaned them that many black women,
long after they had left the South, refused to answer if called by
their first name. A mother and father in 1970s Texas named their
newborn “Miss” so that white people would have no choice but
to address their daughter by that title. Black women were meant
for the field or the kitchen, or for use as they saw fit. They were,
by definition, not ladies. The very idea of a black woman as first
lady of the land, well, that would have been unthinkable.

Disponivel em: www.nytimes.com. Acesso em: 28 dez. 2018 (adaptado).

A critica do livro de memérias de Michelle Obama, ex-primei-
ra-dama dos EUA, aborda a histéria das rela¢gdes humanas na
cidade natal da autora. Nesse contexto, o uso do vocabulo “un-
thinkable” ressalta que

a) a ascensdo social era improvavel.

b) a mudanca de nome era impensavel.

c) a origem do individuo era irrelevante.

d) o trabalho feminino era inimaginavel.

e) o comportamento parental era irresponsavel.

O 47. (ENEM 2021)

“My desire to be well-informed is currently
at odds with my desire to remain sane”

SIPRESS. Disponivel em: www.newyorker.com. Acesso em: 12 jun. 2018.
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A presenca de “at odds with" na fala da personagem do car-
tum revela o(a)

a
b
¢) desejo de dominar novas tecnologias.

) necessidade de acessar informac8es confiaveis.
) dificuldade de conciliar diferentes anseios.

d) desafio de permanecer imparcial.

e) vontade de ler noticias positivas.

QO 48. (ENEM 2021)

Exterior: Between The Museums — Day
CELINE

Americans always think Europe is perfect. But such beauty
and history can be really oppressive. It reduces the individual to
nothing. It just reminds you all the time you are just a little speck
in a long history, where in America you feel like you could be
making history. That's why | like Los Angeles because it is so...

JESSE

Ugly?
CELINE

No, I was going to say “neutral”. It's like looking at a blank can-
vas. | think people go to places like Venice on their honeymoon
to make sure they are not going to fight for the first two weeks
of their marriage because they'll be too busy looking around at
all the beautiful things. That's what people call a romantic pla-
ce — somewhere where the prettiness will contain your primary
violent instinct. A real good honeymoon spot would be like so-

mewhere in New Jersey.
KRIZAN, K.; LINKLATER, R. Before Sunrise: screenplay. New York: Vintage Books, 2005.

Considerando-se o olhar dos personagens, esse trecho do
roteiro de um filme permite reconhecer que a avaliagdo sobre
um lugar depende do(a)

a) beleza do proprio local.

b) perspectiva do visitante.

c) contexto histérico do local.

d) tempo de permanéncia no local.
e) finalidade da viagem do visitante.

O 49. (ENEM 2022) As my official bio reads, | was made in Cuba,
assembled in Spain, and imported to the United States — me-
aning my mother, seven months pregnant, and the rest of my
family arrived as exiles from Cuba to Madrid, where | was born.
Less than two months later, we emigrated once more and settled
in New York City, then eventually in Miami, where | was raised
and educated. Although technically we lived in the United States,
the Cuban community was culturally insular in Miami during the
1970s, bonded together by the trauma of exile. What's more, it
seemed that practically everyone was Cuban: my teachers, my
classmates, the mechanic, the bus driver. | didn't grow up feeling
different or treated as a minority. The few kids who got picked
on in my grade school were the ones with freckles and funny last
names like Dawson and O'Neil.

BLANCO, R. Disponivel em: http://edition.cnn.com. Acesso em: 9 dez. 2017 (adaptado).

Ao relatar suas vivéncias, o autor destaca o(a)

a) qualidade da educag¢do formal em Miami.

b) prestigio da cultura cubana nos Estados Unidos.

) oportunidade de qualificacdo profissional em Miami.
d) cenario da integracdo de cubanos nos Estados Unidos.

e) fortalecimento do elo familiar em comunidades estaduni-
denses.

(O 50. (ENEM 2022) Two hundred years ago, Jane Austen lived
in a world where single men boasted vast estates; single ladies
were expected to speak several languages, sing and play the pia-
no. In both cases, it was, of course, advantageous if you looked
good too. So, how much has — or hasn't — changed? Dating apps
opaquely outline the demands of today's relationship market;
users ruminate long and hard over their choice of pictures and
what they write in their biographies to hook in potential lovers,
and that’s just your own profile. What do you look for in a future
partner’s profile — potential signifiers of a popular personality, a
good job, a nice car? These apps are a poignant reminder of the
often classist attitudes we still adopt, as well as the financial and
aesthetic expectations we demand from potential partners.

GALER, S. Disponivel em: www.bbc.com. Acesso em: 8 dez. 2017 (adaptado).
O texto aborda relac¢8es interpessoais com o objetivo de

a) problematizar o papel de género em casamentos modernos.

b) apontar a relevancia da educac¢do formal na escolha de par-
ceiros.

€) comparar a expectativa de parceiros amorosos em épocas dis-
tintas.

d) discutir o uso de aplicativos para proporcionar encontros ro-
manticos.

e) valorizar a importancia da aparéncia fisica na sele¢do de pre-
tendentes.

PRATICANDO A COMPREENSAO DE TEXTOS E AS REGRAS GRAMATICAIS
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O 51.(ENEM 2022)

@

: GATE, AND BEYOND THAT

BEYOND THE CASTLE IS
A HIGH WALL WITH NO

IS A DEEP, DARK FOREST
WITH NO PATH.

M1 supposE ITs |
MY LIBRARY TOO,
NOW WE' RE

THE FOREST IS CRAWLING

WHEN THE SUN SETS,
WITH RAVENOUS WOLVES, | [T TRANSFORM INTO A WILD
MALIGNANT BIRDS AND BEAST AND SOAR INTO
THE SPIRITS OF LONG- THE NIGHT, SEIZED BY
DEAD TRAVELLERS.

;l 1|I|h|'||ll.||'l||l|l||IIIHI'IIHIIIIIIlI,L
i SO MANY BOOKS! !
| I CAN'T BELIEVE
MY LUCK!

A TERRIBLE BLOODLUST!

OK. I'LL STAY
HERE AND READ.
SEE YOU IN THE
MORNING.

GAULD, T. Disponivel em: www.tomgauld.com. Acesso em: 25 out. 2021.

Nessa tirinha, o comportamento da mulher expressa

a) revolta com a falta de sorte.

b) gosto pela pratica da leitura.

¢) receio pelo futuro do casamento.
d) entusiasmo com os livros de terror.
e) rejeicdo ao novo tipo de residéncia.

PRATICANDO A COMPREENSAQ DE TEXTOS E AS REGRAS GRAMATICAIS

(O 52. (ENEM 2022)
A Teen's View of Social Media

Instagram is made up of all photos and videos. There is the home
page that showcases the posts from people you follow, an ex-
plore tab which offers posts from accounts all over the world,
and your own page, with a notification tab to show who likes and
comments on your posts.

It has some downsides though. It is known to make many pe-
ople feel insecure or down about themselves because the pla-
tform showecases the highlights of everyone's lives, while rarely
showing the negatives. This can make one feel like their life is not
going as well as others, contributing to the growing rates of an-
xiety or depression in many teens today. There is an underlying
desire for acceptance through the number of likes or followers
one has.

Disponivel em: https://cyberbullying.org. Acesso em: 29 out. 2021.

O termo “downsides” introduz a ideia de que o Instagram é
responsavel por

a) oferecer recursos de fotografia.

b) divulgar problemas dos usuarios.

¢) estimular aceitacao dos seguidores.

d) provocar ansiedade nos adolescentes.
e) aproximar pessoas ao redor do mundo.

(O 53. (ENEM 2022)

| tend the mobile now
like an injured bird

We text, text, text
our significant words.

| re-read your first,
your second, your third,

Look for your small xx,
feeling absurd.

The codes we send
arrive with a broken chord.

| try to picture your hands,
their image is blurred.

Nothing my thumbs press
will ever be heard.

DUFFY, C. Disponivel em: www.independent.co.uk. Acesso em: 27 out. 2021.

Nesse poema, o eu lirico evidencia um sentimento de

a) contentamento com a interagao virtual.

b) zelo com o envio de mensagens.

C) preocupacdo com a composi¢do de textos.

d) magoa com o comportamento de alguém.

e) insatisfagdo com uma forma de comunicagdo.

————— HABILIDADES A PROVA ‘%ﬁ’ “
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» Lendo em inglés

O 1. (ENEM)

After prison blaze kills hundreds in Honduras,

UN warns on overcrowding
15 February 2012.

A United Nations human rights official today called on Latin
American countries to tackle the problem of prison overcrowd-
ing in the wake of an overnight fire at a jail in Honduras that
killed hundreds of inmates. More than 300 prisoners are report-
ed to have died in the blaze at the prison, located north of the
capital, Tegucigalpa, with dozens of others still missing and pre-
sumed dead. Antonio Maldonado, human rights adviser for the
UN system in Honduras, told UN Radio today that overcrowding
may have contributed to the death toll. “But we have to wait until
a thorough investigation is conducted so we can reach a pre-
cise cause,” he said. “But of course there is a problem of over-
crowding in the prison system, not only in this country, but also
in many other prisons in Latin America.”

Disponivel em: www.un.org. Acesso em: 22 fev. 2012. Adaptado.

Os noticiarios destacam acontecimentos diarios, que sao vei-
culados em jornal impresso, radio, televisao e internet. Nesse
texto, o acontecimento reportado é a:

a) ocorréncia de um incéndio em um presidio superlotado em
Honduras.

b) questdo da superlotacdo nos presidios em Honduras e na
América Latina.

¢) investigacdo da morte de um oficial das Na¢des Unidas em
visita a um presidio.

d) conclusdo do relatério sobre a morte de mais de trezentos
detentos em Honduras.

e) causa da morte de doze detentos em um presidio superlotado
ao norte de Honduras.

O 2. (ENEM)
How fake images change our memory and behaviour

For decades, researchers have been exploring just how unre-
liable our own memories are. Not only is memory fickle when we
access it, but it's also quite easily subverted and rewritten. Com-
bine this susceptibility with modem image-editing software at our
fingertips like Photoshop, and it's a recipe for disaster. In a world
where we can witness news and world events as they unfold, fake
images surround us, and our minds accept these pictures as real,
and remember them later. These fake memories don't just distort
how we see our past, they affect our current and future behaviour
too - from what we eat, to how we protest and vote. The problem
is there's virtually nothing we can do to stop it.

Old memories seem to be the easiest to manipulate. In one
study, subjects were showed images from their childhood. Along
with real images, researchers snuck in manipulated photographs
of the subject taking a hotair balloon ride with his or her family.
After seeing those images, 50% of subjects recalled some part of

that hot-air balloon ride - though the event was entirely made up.
EVELETH, R. Disponivel em: www.bbc.com. Acesso em: 16 jan. 2013. Adaptado.

Areportagem apresenta consequéncias do uso de novas tec-
nologias para a mente humana. Nesse contexto, a memdria das
pessoas é influenciada pelo(a):

a) alteracdo de imagens.

b) exposi¢do ao mundo virtual.

€) acesso a novas informacdes.

d) fascinio por softwares inovadores.

e) interferéncia dos meios de comunicagao.

O 3.(UFs0)
Words may lie,

But
actions will always
tell the truth.

From: <https://encrypted-tbn2.gstatic.com/images?q=tbn:ANd9GcSRHkzIGchGtXRXVBmxOvDD9_QTNBgRWm-
Bu1GUYIWQuUGQwZ4YmQ8g> . Accessed on September 25th, 2014.

Select the correct proposition(s) according to text.

01. What you say and what you do are always equivalent.
02. Telling lies is all about telling the truth.

04. Words not necessarily correspond to actions.

08. It is impossible to always tell the truth.

16. Actions are more reliable than words.

32. The truth is more likely to be represented by actions than by
words.

4. (UFSC)

THANKS! ...l HAD NO
IDEA THAT GETTING A
PERM WOULD MAKE ME
SO MUCH MORE ENERGY
)\ EFFICENT!

Retrieved from: <http://www.toonpool.com/cartoons/energy%20
efficient%20hairdo_137288>. Accessed on July 31¢, 2015.

According to text, it is correct to affirm that:

01. even one’s hair style can save energy.

02. giving hair a permanent (perm) is a waste of energy due to
treatment with heat and chemicals.

04. design is irrelevant when it comes to the correlation between
saving energy and light bulbs.

08. the more spiral a light bulb is the more energy it wastes.

16. new style light bulbs (fluorescent ones) save more energy
than old style light bulbs (incandescent ones).
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QO 5. (UFsC)

The Joy of Tech

by Nitrozac & Snaggy

‘THE BAD NEWS IS THE
ICE CAP IS MELTING
AND IT’S GOING TO BE

ALMOST IMPOSSIBLE
TO CATCH SEALS.

THE GOOD NEWS IS IF
WE KEEP MOVING SOUTH,
THERE’S TONS OF FAT
ANIMALS CALLED

©2007 Geek Culture

Jjoyoftech.com

Retrieved from: <http://towardsgreenerlife.blogspot.com.br/2008/09/global-war-
ming-cartoons.html>. Accessed on August 5%, 2015.

Choose the correct alternative(s) about text.

01. Text 3 presents humor, as expected from a cartoon.

02. The content of Text 3 aims at raising awareness about the
impact of global warming.

04. Seals are polar bears’ food source.

08. Bears are heading South due to the existence of fat humans.
16. Mankind is being threatened by global warming.

32. Animals who can’t run very fast live in the South.

Instrugdes: As questdes de 6 e 7 referem-se ao texto abaixo.
Father and Son (by Cat Stevens)

[Father]

It's not time to make a change

Just relax, take it easy

You're still young, that's your fault

There's so much you have to know

Find a girl, settle down

If you want you can marry

Look at me, | am old, but I'm happy

[Father]

| was once like you are now, and | know that it's not easy
To be calm when you've found something going on

But take your time, think a lot

Why, think of everything you've got

For you will still be here tomorrow, but your dreams may not
[Son]

How can | try to explain, when | do he turns away again
It's always been the same, same old story

From the moment | could talk | was ordered to listen
Now there’s a way and | know that | have to go away

I know | have to go

[Father]

It's not time to make a change

Just sit down, take it slowly

You're still young, that's your fault

There's so much you have to go through

Find a girl, settle down

If you want you can marry

Look at me, | am old, but I'm happy

[Son]

All the times that | cried, keeping all the things | knew inside
It's hard, but it's harder to ignore it

If they were right, I'd agree, but it's them they know not me
Now there’s a way and | know that | have to go away
I know | have to go

Retrieved and adapted from: <http://www.lyricsfreak.com/c/cat+stevens/father+son_
20028183.html>. Accessed on July 27, 2016.

O 6. (UFSC) Choose the correct proposition(s) about text - Fa-
ther and Son, a song by Cat Stevens.

01. The song portrays a conflicting relationship between a father
and his son.

02. The father provides pieces of advice for his son, as, for exam-
ple, telling him not to hush in life.

04. The father is upset due to his son’s early marriage.

08. The father understands his son’s attitude because he also
once was a son.

16. The father is trying to convince his son that it is better to be
alone.

32. The son complains about his father’s lack of attention.

QO 7. (UFSC) Which of the following questions can be answered
according to text - the song Father and Son?

01. How does the father feel?

02. When was the son ordered to listen?

04. How old is the son?

08. Why is it a problem to be old?

16. Where do the father and the son live?

32. What is the most difficult thing about being young?

QO 8. (UFSC)

a. Youth is not a time of life; it is a state of mind; it is not a matter
of rosy cheeks, red lips and supple knees; it is a matter of the will,
quality of imagination, a vigor of the emotions; it is the freshness
of the deep springs of life.

Samuel Ullman

b. There is a fountain of youth: it is your mind, your talents, the cre-
ativity you bring to your life and the lives of people you love. When
you learn to tap this source, you will truly have defeated age.

Sophia Loren

Retrieved from: <http://www.brainyquote.com/quotes/keywords/youth.htmil>.
Accessed on August 4th, 2016.

Select the proposition(s) that is (are) related to the ideas of
youth expressed in text.
01. Youth is an age-related concept.
02. The seasons influence the youth of the spirit.
04. The idea of youth is closely related to physical features.
08. Youth is a period that can last forever and ever.
16. Inventiveness goes hand in hand with youth.

9661 O OLIBIONS) 3P 6 8P ‘0L9'6 oU 19  [BUSH OBIPOD Op bgL. ‘W “epigioid ogdnposday



Reprodugao proibida. Art. 184 do Codigo Penal e Lein® 9.610, de 19 de fevereiro de 1998.

HABILIDADES A PROVA 2

» Pronomes Pessoais, Possessivos e Reflexivos

O 1. (UFSM) Stars do it. Sports do it. Judges in the highest
courts do it.

Let's do it: that yoga thing.
Observe que o “it" se repete. A que se refere?

a) Stars.
b) Sports.
c)Judges.
d) India.
e) Yoga.

Instrugdo: A questdo 2 esta relacionada ao texto abaixo.

01 The earliest experience of art must have been that it
02 was incantatory, magical; art was an instrument of ritual.
03 The earliest theory of art, that of the Greek philosophers,
04 proposed that art was mimesis, imitation of reality. It is at
05 this point that the peculiar question of the value of art aro-
06 se the mimetic theory, by its very terms, chal-
07 lenges art to justify itself.

08 Plato, who proposed the theory, seems to have done so
09 inardertorulethatthe value of artis dubious

10 he considered ordinary material things as themselves mime-
11 tic objects, imitations of transcendent forms or structures,
12 even the best painting of a bed would be only an "imitation
13 of animitation." For Plato, art was not particularly useful (the
14 painting of a bed is no good to sleep on), nor, in the strict sen-
15 se, true. And Aristotle's arguments in defense of art do not re-
16 ally challenge Plato's view that all art is
17 alie. But he does dispute Plato's idea that art is useless. Lie
18 ornot, art has a certain value according to Aristotle because
19 itis a form of therapy. Art is useful, after all, Aristotle coun-
20 ters, medicinally useful it arouses and pur-
21 ges dangerous emotions.

22 In Plato and Aristotle, the mimetic theory of art goes
23 hand in hand with the assumption that art is always figu-
24 rative. But advocates of the mimetic theory need not dose
25 their eyes to decorative and abstract art. The fallacy that
26 art is necessarily a "realism" can be modified or scrapped
27 without ever moving outside the problems delimited by the
28 mimetic theory.

29 The fact is, all Western consciousness of and reflection
30 upon art have remained within the confines staked out by
31 the Greek theory of art as mimesis or representation. It is
32 through this theory that art as such becomes problematic,
33 in need of defense. And it is the defense of art which gives
34 birth to the odd vision by which something we have lear-
35 ned to call "form" is separated off from something we have
36 learned to call "content," and to the well-intentioned move
37 which makes content essential and form accessory.

38 Even in modern times, when most artists and critics
39 have discarded the theory of art as representation of an
40 outer reality in favor of the theory of art as subjective ex-

41 Pression, the main feature of the mimetic theory persists.
42 Whether we conceive of the work of art on the model of a
43 Picture or on the model of a statement, content still comes
44 first. The content may have changed. It may now be less
45 figurative, less lucidly realistic. But it is still assumed that a
46 work of art is its content. Or, as it's usually put today, that a

47 Wwork of art by definition says something.

Adapted from: SONTAG, Susan. Against Interpretation and Other Essays. Penguin Modern Classics,
Straus and Giroux, 2009. p. 3-4.

O 2. (UFRGS 2020) Consider the following statements.

I. The word it (1. 19) refers to art (I. 18)
Il. The word it (I. 33) refers to the defense of art (. 33)
IIl. The word its (. 46) refers to art (I. 47)

Which ones are correct?

a) Only I.

b) Only I1.

c) Only Il

d) Only I and III.
e)l, Iland lll.

Instrugdes: A questdo 3 refere-se ao texto abaixo.

01 You're in the middle of a texting
02 conversation when the other person
03 suddenly stops for a long pause before
04  responding. What does it mean? May-
05 be they got a call or got distracted by
06 something else, or their thumbs need-
o7 €dabreak. Butit's also possible they're
o8 taking the time to cook up a lie.

09 Researchers from Brigham Young
10  University asked more than 100 col-
11 lege students to respond to 30 ques-
12 tions each that were generated by a
13 computer and texted to the partici-
14 pants. In half of their responses, the students were asked
15  tolie. The researchers found that when the students lied, it
16 took them 10% longer to send the text message and they
17 ~made more edits than usual.

18 When communicating with someone in person, most
19 people look for behaviors that they feel are indicators of
20 dishonesty, like not being able to look people in the eye
21 or moving nervously. Spotting such signals is hard to do
22 when someone is on the other end of a string of text mes-
23 sages. But the new research suggests that some patterns,
24 such as the delay in texting, could become a sign for de-
25  tecting lies in such communications. The researchers say
26  their findings raise questions about how the validity of
27 communications on social media might be interpreted on
28  matters of security and personal safety.

From: Time - 100 New health discoveries - how the latest breakthroughs can
improve your health and wellness. ed. 50. Time Inc. Specials, 2003, p. 51.
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O 3. (UFSC) Choose the correct alternative(s).

01.1t, in line 04, refers to the delay of a person’s response when
texting a message.

02. Them, in line 15, refers to researchers.

04. They, in line 19, refers to most people.

08. Such signals, in line 21, refers to text messages.

16. Their, in line 26, refers to research findings on virtual security
and safety.

Instrucao: Leia o texto abaixo para responder a questdo de nu-
mero 4.

CELL PHONES

THE CLEAN
AND DIRTY

FLOWERPOWER: Just add water

1 Here's a useful thing to do with an old cell phone: throw
it in the garden. British researchers are developing a biode-
gradable cellphone casing embedded with a flower seed. Use
the phone until you're done (in some places that's roughly

> every 18 months), and then you can compost the cover with
yesterday's coffee grounds. The rest of the phone contains
precious metals and circuit boards that can be recycled, says
Kerry Kirwan, chief researcher of the project at the University
of Warwick. He says he’s figured out how to make the phone

10 out of a biodegradable polymer with a plastic window to
protect the flower seed until it's planted. His departament
has been experimenting with various seeds, but so far it has
successfully grown dwarf sunflowers with its old phones.

Imagine the entrepreneurial possibilities - and the down-

loadable ringtones.
Newsweek. May, 2005. p.55.

QO 4. (UFSM) Os vocabulos “you" (I. 4), “it" (I. 11)
referem-se, respectivamente,

e "His" (I. 11),

a) a companhia telefénica - ao departamento de pesquisa - ao
autor.

b) ao leitor - a semente da flor - ao pesquisador.
) ao pesquisador - a pesquisa desenvolvida - ao leitor.

d) ao autor do texto - ao departamento de pesquisa - ao pesqui-
sador.

e) ao leitor - ao telefone celular - aos cientistas.

Instrucgao:
mero 5.

Leia o texto abaixo para responder a questao de nu-

UNHEALTHY READING: DO D ET ARTICLES DO MORE HARM THAN GOOD?

HEALTH
Dieting
Dilemma

1 N Y O N E W H O ' S
Aever glanced at a magazine rack will have noticed a slew

of cover stories on the latest diet tricks. Now a study by
researchers at the University of Minnesota shows that teenage
5 girls who frequently read about weight loss are actually more
susceptible to unhealthy dieting down the road. (No such link
was found with boys of the same age range.) Five years after
reading such articles, they were found to be three times more
likely to have resorted to extreme weight-loss measures, such
10 as vomiting or laxatives, and become twice as likely to tum to
unhealthy methods like fasting or smoking than teens who
ignore magazine advice.
The study, published in the joumal Pediatrics, surveyed
2,516 middle and high school students in 1999 and 2004, and
15 examined whether weight-conscious teens seek out diet arti-
cles more than the average teen. (They don't) “We have fairly
strong support that the direction is from magazine reading to
eating behaviors,” says Patricia van den Berg, coauthor of the
study.” What might seem to be innocuous messages for adults,
20 focusingon health rather than appearance, might not be so for
adolescents.”
One solution: The study suggests parents limit expo-sure
to magazines that pro-mote a thin ideal. Better yet, says van
den Berg, teach kids who publishes what and why.

-KARLA BRUNING
Newsweek, January 15, 2007. p. 4.

QO 5. (UFSM) As palavras “they” (I. 8) e “We" (. 16) referem-se,
respectivamente, a

a) métodos - leitores.

b) garotos - usuarios.

c) dietas - pais.

d) garotas - pesquisadores.

e) artigos - estudantes.

Newsweek, January 15, 2007. p. 4.
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Instrugdo: Leia o texto abaixo para responder a questdo de nu- - Instrugdo: A questdo 7 estd relacionada ao texto abaixo.

mero 6.
01 The first time our house was robbed, it was our nei-

The world wants more 02 ghbor who climbed ........ through the dining room window
energy, the planet wants 03 andstole our TV, our VCR, and some videotapes. The second

oo P 04 time our house was robbed, it was my brother Nnamabia
less pollution. 05 who faked a break-in and stole my mother's jewelry. It ha-
06 ppened on a Sunday. My parents had traveled, so Nnama-
07 bia and I went to church alone. He drove my mother's car.
08 We sat together in church, but he left without a word after
09 about ten minutes. He came back just before the priest said
10 “Go in peace.” | imagined he had gone off to smoke and to
11 see some girl, since he had the car to himself for once. We
12 drove home in silence and, when he parked in our driveway,
13 | stopped to pluck some flowers while Nnamabia unlocked
14 the front door. | went inside to find him standing still in the
15 middle of the parlor. “We've been robbed!” he said.

16 It took me a moment to understand. | felt that there
17 was a theatrical quality to the way the drawers were flung
18 open, as if it had been done to make an impression. Or
19 perhaps it was simply that | knew my brother so well. My
20 father knew, too. He pointed out that the window had been
21 opened from the inside, rather than outside, and that the
22 robber knew exactly where the jewelry was. Nnamabia sta-
Hilary Mercer is meeting 23 red at my father with dramatic, wounded eyes and said, “I

the chullenge. 24 know | have cgused you both tgrriblg pain in the past, bgt I

25 would never violate your trust like this.” He used words like

The growth of the Asia-Pacific economies requires 1 26 “terrible pain” and “violate,” as he always did when he was

more and more energy to fuel it. And if we want to 27 defending himself. Then he walked out ........ the back door

cut pollution as well, that energy must come from 28 and came home two weeks later, gaunt, smelling of beer,

natural gas, the cleanest fossil fuel. Hilary Mercer is 29 crying, saying he was sorry and he had pawned the jewelry
helping to build a new energy future in the region. 5 30 and all the money was gone.

She manages a 7,500-strong workforce constructing 31 My father asked Nnamabia to write a report: how he

Sakhalin II, one of the world's largest integrated oil
and gas projects, on Sakhalin Island in far-eastern
Russia. At full production Sakhalin Il will provide 7% of

the region’s liquefied natural gas needs by 2010. Find 10
out how we're securing energy supply for people now
and for the future at shell.com/hilary

32 had sold the jewelry, what he had spent the money on, with
33 whom he had spent it. | don't think he thought Nnamabia
34 would tell the truth, but my professor father liked reports
35 and things nicely documented. Besides, Nnamabia was se-
36 venteen. What else could my father have done? “That he

37 could hurt his mother like this” was the last thing my father
Revista Newsweek, April 24, 2006. p. 12. 38 said, in a mutter.

39 But Nnamabia really hadn't set out to hurt her. He did
O 6. (UFSM) As palavras “it” (1. 2) e “She” (I. 6) referem-se a 40 it because my mother’s jewelry was the only thing of value
41 in the house. He did it, too, because other sons of profes-

a) Asia-Pacific (I. 1) - pollution (I. 3). 42 sors were doing it. The thieving boys were the popular ones.
b) economies (I. 1) - energy (l. 3). 43 They drove their parents’ cars, their seats pushed back and
c)energy (. 2) - natural gas (. 4). 44  their arms stretched out to reach the steering wheel.

d) pollution (1. 3) - Asia-Pacific (. 1). 45 When, at eleven, Nnamabia broke the window of his
e) growth (1. 1) - Hilary Mercer (I. 4). 46 classroom with a stone, my mother paid to replace it and did

47 not tell my father. When he pressed the key of my father's
48 car into a piece of soap that my father found before Nna-
49 mabia could take it to a locksmith, she made vague sounds
50 about how he was just experimenting. When he stole the
51 exam questions and sold them to my father’s students, she
52 shouted ....... him but then told my father that Nnamabia
53 was sixteen, after all, and really should be given more po-
54 cket money. | don't know whether Nnamabia felt remorse
55 stealing her jewelry. | could not always tell what he re-
56 ally felt. And we never talked about that after that day. It was
57 as if pretending that Nnamabia had not done those things
58 would give him the opportunity to start afresh. The robbery
59 might never have been mentioned again if Nnamabia had
60 not been arrested three years later and locked up at the po-

61 lice station.

Adaptado de: ADICHIE, C. N. Cell One. In: The thing around your neck.
New York / Toronto: Harper Collins, 2009.
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O 7. (UFRGS) Considere as seguintes afirmagdes acerca do texto.

| - A substituicdo do pronome he (I. 10) por they implicaria a mo-
dificacdo de duas outras palavras na frase que o contém.

Il - O uso da voz passiva na ora¢do the window had been ope-
ned from the inside (. 20-21) indica que existe certeza quanto a
quem executou a agdo descrita.

Il - As ocorréncias do pronome it, nas linhas 40, 41 e 42, tém
como referente o roubo das joias da mae de Nnamabia.

Quais estao corretas?

a) Apenas Il

b) Apenas II.

¢) Apenas .

d) Apenas | e lll.
e)l, llelll

Instrucao: A questdo 8 esta relacionada ao texto abaixo.

01 If I had to sum up, in one word, the singular talents
02 of our species, | would answer with “learning.” We are not
03 simply Homo sapiens, but Homo docens—the species that
04 teaches itself. Most of what we know about the world was
05 not given to us by our genes: we had to learn it from our
06 environment or from those around us. No other animal has
07 managed to change its ecological niche so radically, moving
08 from the African savanna to deserts, mountains, islands,
09 polar ice caps, cave dwellings, cities, and even outer space,
10 all within a few thousand years. Learning has fueled it all.
11 From making fire and designing stone tools to agriculture,
12 exploration, and atomic fission, the story of humanity is one
13 of constant self-reinvention. At the root of all these accom-
14 plishments lies one secret: the extraordinary ability of our
15 brain to formulate hypotheses and select those that fit with
16 our environment.

17 Learning is the triumph of our species. In our brain,
18 billions of parameters are free to adapt to our environment,
19 our language, our culture, our parents, or our food. These
20 parameters are carefully chosen: over the course of evo-
21 lution, the Darwinian algorithm carefully delineated which
22 brain circuits should be pre-wired and which should be left
23 open to the environment. In our species, the contribution
24 of learning is particularly large ........ our childhood extends
25 over many more years than it does for other mammals. And
26 because we possess a unique knack for language and ma-
27 thematics, our learning device is able to navigate vast spa-
28 ces of hypotheses that recombine into potentially infinite
29 sets—even if they are always grounded in fixed and invaria-
30 ble foundations inherited from our evolution.

31 More recently, humanity discovered that it could incre-
32 ase this remarkable ability even further with the help of an
33 institution: the classroom. Pedagogy is an exclusive privilege
34 of our species: no other animal actively teaches its offspring
35 by setting aside specific time to monitor their progress, dif-
36 ficulties, and errors. The invention of the school, an institu-
37 tion which systematizes the informal education present in
38 allhuman societies, has vastly increased our brain potential.
39 We have discovered that we can take advantage of the exu-
40 berant plasticity of the child brain to instill in it a maximum
41 amount of information and talent. Over centuries, our scho-
42 ol system has continued to improve in efficiency, starting
43 earlier and earlier in childhood and now lasting for fifteen
44 years or more. Increasing numbers of brains benefit from

higher education. Universities are neural refineries where

45 our brain circuits acquire their best talents.

46 Education is the main accelerator of our brain. It is not
47 difficult to justify its presence in the top spots in govern-
48 mentspending: without it, our cortical circuits would remain
49 diamonds in the rough. The number of syllables a literate
50 person can repeat is almost double that of an adult who
51 never attended school and remained illiterate. And one's
52 1Q increases by several points for each additional year of
53 education and literacy. The complexity of our society owes
54 its existence to the multiple improvements that education
55 brings to our cortex: reading, writing, calculation, algebra,

56 music, a sense of time and space, a refinement of memory.

57 Adapted from: DEHAENE, Stanislas. How we learn: Why brains learn better than any machine... for
now.
New York: Viking Press, 2020.

O 8. (UFRGS) Consider the following statements.

| - The pronoun itself (1. 04) refers to species (l. 03).
Il - The pronoun it (I. 05) refers to world (I. 04).
Ill - The possessive adjective its (I. 55) refers to society (I. 54).

Which ones are correct according to the text?

a) Only I.

b) Only I1.

c) Only Il
d)Only I and Il
e)l, Il and lll.
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» Relative Pronouns

Instrugdo: A questdo 1 esta relacionada ao texto abaixo.

01
02
03
04
05
06
07
08
09
10
11
12

13
14
15
16
17
18

19
20
21
22
23
24
25
26
27
28

29
30
31
32
33
34

35
36
37
38
39
40
41
42
43
44
45
46

47
48
49
50
51
52

The Academy of Motion Picture Arts and Sciences has
announced a new category in time for next February's
awards ceremony: “achievement in popular film”. The idea
is that, alongside the time-honoured “Best Picture” category,
there will be another for films which have a broader appeal:
blockbusters, in other words. Ironically, the announcement
has been anything but popular. On social media, responses
to this idea have ranged from hostile to very hostile inde-
ed. Many feel that the once-prestigious Oscars are dumbing
down to the level of the MTV Awards. What's next—Best
kiss? Loudest shoot-out? Most skyscrapers flattened by
aliens in a single action sequence?

The concept of the “Hit Oscar” or the “Popcorn Oscar”,
as it has been nicknamed, raises other questions, too. To
start with, who decides whether or not a film is popular?
What are the criteria or thresholds? And isn't it an insult to
nominees, the implicit suggestion being that hit films can't
be artistic (and vice versa)?

The timing, too, is off. “Black Panther”, Marvel's Afrofu-
turist superhero blockbuster, could well have been nomina-
ted for best picture in 2019. Indeed, it could well have won,
......... acknowledging the superhero boom as well as empha-
sising just how successful films with black casts and creative
teams can be. But it is now likely that “Black Panther” will be
shoved into the “popular” ghetto, and that the best picture
prize will go to an indie drama. If so, the introduction of a
new category will have helped maintain the status quo, ra-
ther than upending it.

It is understandable that the Oscars’ organisers should
want to shake up the ceremony’s format, bearing in mind
how low its television ratings have fallen. One reason for
this decline, the theory goes, is that best picture winners are
no longer the films that the great American public is queuing
up to see.

But if hugely profitable, crowd-pleasing films aren’t win-
ning best picture these days, it is not because the Academy’s
voters are becoming more snobbish or sophisticated in their
tastes. It is because Hollywood has stopped making middle-
brow historical epics that used to be a shoo-in. What the
introduction of the popular category acknowledges is that
there are now hardly any studio films in the chasm between
shiny comic-book movies and quirky indie experiments. The
industry is producing nothing for grown-up viewers who
want more scale and spectacle than they can get from a low-
-key drama, but who don't fancy seeing people in colourful
costumes firing laser beams at each other.

The new division between best picture and popular pic-
ture may be ill-judged, but it reflects a pre-existing dicho-
tomy between arthouse and multiplex fare. So have pity on
the poor Academy. If Hollywood studios weren't quite so
obsessed with superhero franchises, the Oscars might not
be in this mess in the first place.

Adaptado de: <https://www.economist.com/prospero/2018/08/11/the-academy-announces-
-a-misguided-newcategory>. Acesso em: 08 ago. 2018.

O 1. (UFRGS) Considere os seguintes trechos extraidos do texto.

I. The idea is that, alongside the timehonoured “Best Picture” ca-
tegory, there will be another for films (I. 03-05).

II. It is understandable that the Oscar s organisers should want
to shake up the cerimony s format (I. 29-30).

1. (...) best picture winners are no longer the films that the great
American public is queuing up to see (l. 32-34).

Em quais a palavra that pode ser tanto omitida quanto subs-
tituida por which?

a) Apenas Il.

b) Apenas III.
c)Apenas lell.
d) Apenas | e lll.
e)l, llelll.

Instrugdo: A questdo 2 esta relacionada ao texto abaixo.

01 “Fan” is ........ abbreviated form of “fanatic”, which has
02 ... roots in ........ Latin word “fanaticus”, which simply me-
03 ant “"belonging to the temple, a devotee”. But these words
04 quickly assumed negative connotations, to the point of be-
05 coming references to excessive religious belief and to any
06 mistaken enthusiasm.

07 Based on such connotations, news reports frequently
08 characterize fans as psychopaths ........ frustrated fantasies
09 of intimate relationships with stars or unsatisfied desires to
10 achieve stardom take violent and antisocial forms. Whether
11 viewed as a religious fanatic, a psychopathic killer, a neuro-
12 tic fantasist, or a lust-crazed groupie, the fan remains a “fa-
13 natic” with interests alien to the realm of “normal” cultural
14 experience and a mentality dangerously out of touch with
15 reality.

16 To understand the logic behind this discursive cons-
17 truction of fans, we must reconsider what we mean by taste.
18 Concepts of “good taste,” appropriate conduct, or aesthetic
19 merit are not natural or universal; rather, they are rooted
20 in social experience and reflect particular class interests.
21 Taste becomes one of the important means by which social
22 distinctions are maintained and class identities are forged.
23 Those who

24 “naturally” possess appropriate tastes “deserve” a privileged
25 position, while the tastes of others are seen as underdevelo-
26 ped. Taste distinctions determine desirable and undesirable
27 ways of relating to cultural objects, strategies of interpreta-
28 tion and styles of consumption.

29 The stereotypical conception of the fan reflects anxie-
30 ties about the violation of dominant cultural hierarchies. The
31 fans' transgression of bourgeois taste disrupt dominant cul-
32 tural hierarchies, insuring that their preferences be seen as
33 abnormal and threatening by those who have an interest in
34 the maintenance of these standards (even by those who may

35 share similar tastes but express them in different ways).

Adapted from: JENKINS, Henry. Textual Poachers: Television Fans and Participatory Culture.
New York/London: Routledge, 1992. p. 12-16.
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O 2. (UFRGS) Select the alternative which correctly fills in the
gapinline 8.

a) who

b) that

c) which

d) whose

e) whatever

Instrugdo: A questdo 3 esta relacionada ao texto abaixo.

01 The study of game aesthetics is a very recent practice,
02 spanning less than two decades. Unlike game studies in
03 mathematics or the social sciences, ........ are much older,
04 games became subject to humanistic study only after com-
05 puter and video games became popular. This lack of persis-
06 tentinterest might seem odd, but only if we see traditional
07 games and computer games as intrinsically similar,
08 they are not. We might try to explain this lack by noting that
09 games are usually seen as trivial and lowbrow by the aesthe-
10 ticand theoretical elites........ cultivate the analysis of artistic
11 media objects: literature, the visual arts, theatre, music, etc.
12 But this does not explain the fact that aesthetic studies of
13 games are now not only possible, but even encouraged and
14 supported with funding. What happened to cause this change?

15 A possible explanation could be that digital games, un-
16 like traditional games or sports, consist of non-ephemeral
17 content (stored words, sounds and images), which places
18 them much closer to the ideal object of the Humanities, the
19 work of art. Thus, they become visible and textualizable for
20 the aesthetic observer, in a way the previous phenomena
21 were not.

22 However, this sudden visibility, probably also caused by
23 thetremendous economic and cultural success of computer
24 games, produces certain blind spots in the aesthetic obser-
25 ver, especially if he/she is trained in textual/visual analysis,
26 asis usually the case. Instead of treating the new phenome-
27 na carefully, and as objects of a study for which no metho-
28 dology yet exists, they are analyzed with tools that happen
29 to be at hand, such as film or narrative theories. Therefore
30 we need to outline and promote a methodology for the aes-
31 thetic study of games, which, given the current nascent state
32 of the field, will doubtlessly give way to more sophisticated
33 approaches in the years to come.

Adapted from: Aarseth, Espen. Playing Research: Methodological approaches to game analysis.
Available at: <http://hypertext.rmit.edu.au/dac/ papers/Aarseth.pdf>. Accessed on July 26th, 2014.

QO 3. (UFRGS) Select the alternative that adequately fills in the
blanks in lines 03, 07 and 10.

a) which - which - who

b) which - whose - that

¢) what - which - who

d) that - what - that

e) that - which - whose

Instrugdo: A questdo 4 esta relacionada ao texto abaixo.

01 So here | am, upside down in a woman. Arms patiently
02 crossed, waiting, waiting and wondering who I'm in, what
03 I'm in for. My eyes close nostalgically when | remember
04 how | once drifted in my translucent body bag, floated
05 dreamily in the bubble of my thoughts through my private
06 ocean in slow-motion somersaults, colliding gently against
07 the transparent bounds of my confinement, the confid-
08 ing membrane that vibrated with, even as it muffled, the
09 voices of conspirators in a vile enterprise. That was in my
10 careless youth. Now, fully inverted, not an inch of space
11 to myself, knees crammed against belly, my thoughts as
12 well as my head are fully engaged. I've no choice, my ear is
13 pressed all day and night against the bloody walls. | listen,
14 make mental notes, and I'm troubled. I'm hearing pillow
15 talk of deadly intent and I'm terrified by what awaits me,
16 by what might draw me in. I'm immersed in abstractions,
17 and only the proliferating relations between them create
18 the illusion of a known world. When | hear "blue," which
19 I've never seen, | imagine some kind of mental event that's
20 fairly dose to "green"-which I've never seen. | count myself
21 aninnocent, unburdened by allegiances and obligations, a
22 free spirit, despite my meagre living room. No one to con-
23 tradict or reprimand me, no na me or previous address, no
24 religion, no debts, no enemies. My appointment diary, if it
25 existed, notes only my forthcoming birthday. | am, or | was,
26 despite what the geneticists are now saying, a blank slate.
27 Butaslippery, porous slate no school-room or cottage roof
28 could find use for, a slate that writes upon itself as it grows
29 by the day and becomes less blank. | count myself an inno-
30 cent, but it seems I'm party to a plot. My mother, bless her

31 unceasing, loudly squelching heart, seems to be involved.
In: MCEWAN, lan. Nutshel/: a novel. New York: Nan A. Talese | Doubleday, 2016. p. 1-2.

QO 4. (UFRGS) Considere as seguintes propostas de reescrita
para o trecho But a slippery, porous slate no school-room or cottage
roof could find use for (1. 27-28).

I. But a slippery, porous slate for which no school-room or cotta-
ge could find use

Il. But a slippery, porous slate that no school-room or cottage
could find use for

Ill. But a slippery, porous slate who no school-room or cottage
could find use for

Qual(is) poderia(m) substituir o segmento destacado, sem
prejuizo do sentido literal e da corre¢do gramatical?
a) Apenas |.
b) Apenas Ill.
c)Apenas lell.
d) Apenas Il e lll.
e)l, llelll
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Instrucdo: A questdo 5 estd relacionada ao texto abaixo.

01 Juliet had a book open on her lap, but she was not rea-
02 ding. She did not take her eyes from what was going by. She
03 was alone in a double seat and there was an empty double
04 seat across from her. This was the space in which her bed
05 was made up at night. The porter was busy at the moment,
06 dismantling the car's nighttime arrangements. In some pla-
07 ces, the dark-green zippered shrouds still hung down to the
08 floor. There was the smell of that cloth, like tent cloth, and
09 a slight smell of nightclothes and toilets. A blast of fresh
10 winter air was felt whenever anyone opened the doors at
11 either end of the car. The last people were going to break-
12 fast, other people coming back.

13 There were tracks in the snow, small animal tracks. Strin-
14 gs of beads, looping, vanishing. Juliet was twenty-one years
15 old and already the possessor of a B.A. and an M.A. in classi-
16  c¢s. She was working on her Ph.D. thesis in Toronto, but had
17 decided to take some time out to teach Latin at a private girls'
18 school in Vancouver. She had no training as a teacher, but
19 an unexpected vacancy at half-term had made the school
20 willing to hire her. Probably no one else had answered the
21 ad. The salary was less than any qualified teacher would be
22 likely to accept. But Juliet was happy to be earning any mo-
23 ney at all, after her years on stingy scholarships.

24 She was a tall girl, fair-skinned and fine-boned, with
25 light-brown hair that would not retain a bouffant style,
26 even when sprayed. She had the look of an alert school-
27 girl: head held high, a neat rounded chin, wide thin-lipped
28 mouth, snub nose, bright eyes, and a forehead that was
29 often flushed with effort or appreciation. Her professors
30 were delighted with her - they were grateful these days for
31 anybody who took up ancient languages, and particularly
32 for someone so gifted - but they were worried as well. The
33 problem was that she was a girl. If she got married - which
34 might happen, as she was not bad-looking for a scholarship
35 girl, not bad-looking at all - she would waste all her hard
36 work and theirs. And if she did not get married, her life
37 would probably become bleak and isolated - she would lose
38 out on promotions to men (who needed them more, since
39 they had families to support). Either way, she would not be
40 able to defend the oddity of her choice, to defy what people
41 would see as the irrelevance, or dreariness, of classics, to
42 slough off that prejudice the way a man could. Odd choices
43 were simply easier for men, most of whom would still find

44  women glad to marry them. Not so the other way around.
Adaptado de: MUNRO, Alice. Chance. In: Runaway. London: Vintage, 2013. p. 52-53.

(O 5. (UFRGS 2020) Considere as seguintes afirmac¢des acerca
do texto.

I. A palavra who (I. 38) poderia ser substituida por that, sem pre-
juizo da corregdo gramatical e do significado original do texto.

Il. A palavra what (I. 40) poderia ser substituida por which, sem
prejuizo da correcdo gramatical e do significado original do texto.

. As palavras whom (l. 43) e them (l. 44) referem-se a mesma
palavra.
Qual(is) esta(do) correta(s)?

a) Apenas |.

b) Apenas II.

¢) Apenas lll.

d) Apenas | e lll.
e)l, Ilelll

Instrucao: A questdo 6 esta relacionada ao texto abaixo.

01 The earliest experience of art must have been that it
02 was incantatory, magical; art was an instrument of ritual.
03  The earliest theory of art, that of the Greek philosophers,
04  proposed that art was mimesis, imitation of reality. It is at
05 this point that the peculiar question of the value of art aro-
06 se the mimetic theory, by its very terms, chal-
07 lenges art to justify itself.

08 Plato, who proposed the theory, seems to have done so
09 inardertorulethatthe value of artis dubious

10 he considered ordinary material things as themselves mime-
11 tic objects, imitations of transcendent forms or structures,
12 even the best painting of a bed would be only an "imitation
13 of animitation." For Plato, art was not particularly useful (the
14 painting of a bed is no good to sleep on), nor, in the strict sen-
15 se, true. And Aristotle's arguments in defense of art do not re-
16  ally challenge Plato's view that all art is
17 alie. But he does dispute Plato's idea that art is useless. Lie
18 or not, art has a certain value according to Aristotle because
19 itis a form of therapy. Art is useful, after all, Aristotle coun-
20 ters, medicinally useful it arouses and pur-
21 ges dangerous emotions.

22 In Plato and Aristotle, the mimetic theory of art goes
23 hand in hand with the assumption that art is always figu-
24 rative. But advocates of the mimetic theory need not dose
25 their eyes to decorative and abstract art. The fallacy that
26 art is necessarily a "realism" can be modified or scrapped
27 without ever moving outside the problems delimited by the
28  mimetic theory.

29 The fact is, all Western consciousness of and reflection
30 upon art have remained within the confines staked out by
31 the Greek theory of art as mimesis or representation. It is
32 through this theory that art as such becomes problematic,
33 in need of defense. And it is the defense of art which gives
34 birth to the odd vision by which something we have lear-
35 ned to call "form" is separated off from something we have
36 learned to call "content," and to the well-intentioned move
37 which makes content essential and form accessory.

38 Even in modern times, when most artists and critics
39 have discarded the theory of art as representation of an
40 outer reality in favor of the theory of art as subjective ex-
41 pression, the main feature of the mimetic theory persists.
42 Whether we conceive of the work of art on the model of a
43 picture or on the model of a statement, content still comes
44 first. The content may have changed. It may now be less
45 figurative, less lucidly realistic. But it is still assumed that a
46  work of art is its content. Or, as it's usually put today, that a

47 work of art by definition says something.

Adapted from: SONTAG, Susan. Against Interpretation and Other Essays. Penguin Modern Classics,
Straus and Giroux, 2009. p. 3-4.

O 6. (UFRGS 2020) Consider the staternents about the uses of
the word that in the following segments retrieved from the text.

I. In must have been that it was incantatory (l. 01-02), it belongs to
the same word class as in that of the Greek philosophers (1. 03).

II. In that of the Greek philosophers (l. 03), it belongs to the same
word class as in proposed that art was mimesis, Imitation of reality
(1. 04).

I1l. In must have been that It was incantatory (1. 01-02), it belongs to
the same word class as in proposed that art was mimesis, Imitation
of reality (1. 04).

Which ones are correct?
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a) Only 1.

b) Only I1.

c) Only IlI.

d) Only Il and Il
e)l, lland Il

Instrugao: A questdo 7 esta relacionada ao texto abaixo.

01
02
03
04
05
06
07
08
09
10
1"

12
13
14
15
16
17
18
19
20
21
22

23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44

45
46
47
48
49
50
51
52
53
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The human capacity for compassion is not a reflex that
is triggered automatically by the presence of another living
thing. Though people in all cultures can react sympatheti-
cally to kin, friends, and babies, they tend to hold back when
it comes to larger circles of neighbors, strangers, foreigners,
and other sentient beings. Philosopher Peter Singer has ar-
gued that over the course of history, people have enlarged
the range of beings ........ interests they value as they value
their own. An interesting question is what inflated the em-
pathy circle. And a good candidate is the expansion of lite-
racy.

Reading is a technology for perspective-taking. When
someone else’s thoughts are in your head, you are obser-
ving the world from that person’s vantage point. Not only
are you taking in sights and sounds that you could not expe-
rience firsthand, but you have stepped inside that person’s
mind and are temporarily sharing his or her attitudes and
reactions. Adopting someone’s viewpoint is not the same
as feeling compassion toward the person, but the first can
lead to the second by a natural route. It's not a big leap to
suppose that the habit of reading other people’s words
could put one in the habit of entering other people’s minds.

The power of literacy to lift readers out of their paro-
chial stations is not confined to factual writing. Satirical fic-
tion, ........ transports readers into a hypothetical world from
which they can observe the follies of their own, may be an
effective way to change people’s sensibilities without ha-
ranguing or sermonizing. Realistic fiction, for its part, may
expand readers’ circle of empathy by seducing them into
thinking and feeling like people very different from them-
selves. In the 18th century the novel became a form of mass
entertainment, and unlike earlier epics which recounted the
exploits of heroes, aristocrats, or saints, the novels brought
to life the aspirations and losses of ordinary people. That
century was also the heyday of the epistolary novel, in whi-
ch the story unfolds in a character's own words, exposing
the character’s thoughts and feelings in real time rather
than describing them from the distancing perspective of a
disembodied narrator. Melodramatic novels named after
female protagonists became unlikely bestsellers. Grown
men burst into tears while experiencing the forbidden lo-
ves, intolerable arranged marriages, and cruel twists of fate
in the lives of undistinguished women (including servants)
with ........ they had nothing in common.

The phenomenon suggests a causal chain: reading no-
vels about characters unlike oneself exercises the ability to
put oneself in other people’s shoes, which turns one against
cruel punishments and other abuses of human rights. As
usual, it is hard to rule out alternative explanations for the
correlation. Perhaps people became more empathic for
other reasons, which simultaneously made them receptive
to novels and concerned with others’ mistreatment.

54 Whether or not novels were critical in expanding empa-

55 thy, the explosion of reading may have contributed to the

56 Humanitarian Revolution by getting people into the habit

57 of straying from their parochial vantage points. And it may

58 have also contributed by creating a hothouse for new ideas
about moral values and the social order.

Adapted from: PINKER, S. The better angels of our nature: why violence has declined.
London: Viking Penguin, 2011.

O 7. (UFRGS 2022) Select the alternative that adequately fills in
the blanks in lines 08, 25 and 44.

a) whose - that - whose

b) which - which - who

¢) whose - what - whom

d) which - that - who

e) whose - which - whom
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» Indefinite Pronouns

O 1. (UFSM) Assinale a alternativa que preenche corretamente
a lacuna da frase apresentada:

There are many evidences that

can live alone.

Those marriage ends generally suffer from depression.

a) any - who
b) nobody - whose
c) no - whose

d
e

)
)

nobody - who
any - which

Instrucao: A questdo 2 esta relacionado ao texto abaixo.

01
02

03
04
05
06
07

08
09
10
11
12

13
14
15
16
17
18
19

20
21
22
23
24
25
26
27

28
29
30
31
32
33
34

Facebook is the world's largest social network, with 800
million users worldwide as of September 2011.

More than any other company, it has defined what ........
see as the “social” era of the Internet, in which connections
made among people replace algorithm-driven searches. And
its policies, more than any others, seem to be driving the de-
finition of privacy in this new age.

Every day, Facebook users comment or press the “like”
button more than 2 billion times and upload more than 250
million photos. The McKinsey Global Institute has estimated
that the network’s users post 30 billion pieces of content
........ month.

The company, founded in 2004 by a Harvard sophomo-
re, Mark Zuckerberg, began life catering first to Harvard stu-
dents and then to all high school and college students. It has
since evolved into a broadly popular online destination used
by teenagers and adults of all ages. In country after country,
Facebook has cemented itself as the leader, often displacing
other social networks.

Itis ........ surprise that Facebook has become one of the ti-
tans of the Internet, challenging even Google with its vision
of a Web tied together by personal relationships and recom-
mendations, rather than by search algorithms. In a major ex-
pansion, Facebook has spread itself across other Web sites
by offering members the chance to “Like” something — sha-
re it with their network — without leaving the Web page they
are on.

At the Facebook developer conference in September,
the company announced the release of a product called Ti-
meline, which offers a highly visual view of a user’s Facebook
profile and organizes content into photos, events and apps,
all based on a timeline view that stretches back to the begin-
ning of a user’s time on Facebook. Timeline is designed to

work on mobile devices, too.

Adaptado de: WYLD, Adrian. Facebook. Disponivel em: http://topics.nytimes.com>.
Acesso em: 01 dez. 2011.

O 2. (UFRGS) Assinale a alternativa que preenche correta e res-
pectivamente as lacunas das linhas 03, 12 e 20.

a) some - every - no

b) some - all - no

C) some - every - none

d) any - each - no

e) any - every - none

Instrugdo: A questdo 3 esta relacionado ao texto abaixo.

Wikipedia: About

From Wikipedia, the free encyclopedia

This page is an introduction for visitors to the Wikipedia project.
There is also an encyclopedia article about the topic: Wikipedia.

10

15

20

25

30

35

Wikipedia (pronounced /,wiki'tpidil/ or / wiki'pixdil/) is
a multilingual, Web-based, free-content encyclopedia pro-
ject. The name “Wikipedia” is a portmanteau of the words
wiki (a type of collaborative Web site) and encyclopedia. Wi-
kipedia's articles provide links to guide the user to related
pages with additional information.

Wikipedia is written collaboratively by volunteers from
all around the world. Anyone with internet access can make
changes to Wikipedia articles. Since its creation in 2001, Wi-
kipedia has grown rapidly into one of the largest reference
web sites, attracting around 65 million visitors monthly as
of 2009. There are more than 75,000 active contributors
working on more than 13,000,000 articles in more than
260 languages. As of today, there are 2,941,394 articles in
English. Every day, hundreds of thousands of visitors from
around the world collectively make tens of thousands of
edits and create thousands of new articles to augment the
knowledge held by the Wikipedia encyclopedia.

Visitors do not need specialized qualifications to contri-
bute. Wikipedia's intent is to have articles that cover existing
knowledge, not create new knowledge (original research).
This means that people of all ages and cultural and social ba-
ckgrounds can write Wikipedia articles. Most of the articles
can be edited by anyone with access to the Internet, simply
by clicking the edit this page link. Anyone is welcome to add
information, cross-references, or citations, as long as they
do so within Wikipedia's editing policies and to an appro-
priate standard. Substandard or disputed information is
subject to removal. Users need not worry about accidentally
damaging Wikipedia when adding or improving information,
as other editors are always around to advise or correct ob-
vious errors, and Wikipedia's software is carefully designed
to allow easy reversal of editorial mistakes.

Because Wikipedia is an ongoing work to which, in
principle, anybody can contribute, it differs from a paper
based reference source in important ways. In particular, ol-
der articles tend to be more comprehensive and balanced,
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40

45

50

while newer articles more frequently contain significant mi-
sinformation, unencyclopedic content, or vandalism. Users
need to be aware of this to obtain valid information and
avoid misinformation that has been recently added and not
yet removed (see Researching with Wikipedia for more de-
tails). However, unlike a paper reference source, Wikipedia
is continually updated, with the creation or updating of ar-
ticles on topical events within seconds, minutes, or hours,
rather than months or years for printed encyclopedias.

If you have not done so, we invite you to take a few mo-
ments to read What Wikipedia is (and is not), so that you
have an understanding of how to consult or contribute to
Wikipedia.

http://en.wikipedia.org/wiki/About_Wikipedia 2009.

QO 3.(UFSM) As palavras “anyone” (1. 8, 24 e 25) e “anybody” (1. 35)
referem-se, principalmente,

a) a qualquer pessoa com acesso a internet.

b) aos mais jovens visitantes do endereco eletrdnico.

) a pesquisadores de qualquer pais.

d) aos editores.

e) aos especialistas de cada area.
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» Articles

Instrugdo: A questdo 1 esta relacionada ao texto abaixo.

Instrugdo: A questdo 2 esta relacionada ao texto abaixo.

01 “Fan” is ........ abbreviated form of “fanatic”, which has * 01 Txting: frNd or foe?
02 ... roots in ........ Latin word “fanaticus”, which simply me- .
03 ant “belonging to the temple, a devotee”. But these words 02 o 1 I a pouhd for every time | heard someone pre-
04 quickly assumed negative connotations, to the point of be- 03 dicting a language disaster becauge of a new technologlcal
05 coming references to excessive religious belief and to any - 04 development, | would be a very rich man. If | were a time
06 mistaken enthusiasm. 05 traveller, my bank balance would have started to grow with
. 06 the arrival in the Middle Ages of printing, thought by many
07 Base‘? on such connotations, news reports frequen.tly 07 to be the invention of the devil. It would have increased with
08  characterize fans as psychopaths ... frustrated fantasies = gg the telegraph, telephone and broadcasting. And | would have
09 of |r.1t|mate relatlonshlp's with stars or ungatlsf|ed desiresto © 49 peen able to retire on the profits from text messaging.
10 achieve stardom take violent and antisocial forms. Whether ) . .
11 viewed as a religious fanatic, a psychopathic killer, a neuro- - 10 All the popular beliefs about texting are wrong. It isn't
12 tic fantasist, or a lust-crazed groupie, the fan remains a “fa- - || Just used by the young generation: the vast majority of texts
13 natic” with interests alien to the realm of “normal” cultural - |2 Circulatingin cyberspace are among adults, especially by and
14 experience and a mentality dangerously out of touch with = 13 tO institutions.
15 reality. 14 Only ........... very tiny part of text messaging uses a dis-
16 To understand the logic behind this discursive cons- 15 tinctive orthography. The abbreviations are nqtatotally new
17 truction of fans, we must reconsider what we mean by taste. - |2 Phenomenon. Young people don't use them in essays, nor
18 Concepts of “good taste,” appropriate conduct, or aesthetic - |/ In €xam scripts. And research is piling up that text messa-
19 merit are not natural or universal; rather, they are rooted - |5 8in8 helps rather than hinders literacy. Texting has, indeed,
20 in social experience and reflect particular class interests. 19 ?ddEd a new dhlmen5|.on. to language usfe, bUt_ 't_s Iongjterm
21 Taste becomes one of the important means by which social 20 |mpact on existing varieties of language is negligible. It is not
22 distinctions are maintained and class identities are forged. 21 adisaster.
23 Those who “naturally” possess appropriate tastes “deserve” : 22 The popular impression is quite the opposite. People
24 a privileged position, while the tastes of others are seen as - 23 think that the written language seen on mobile phone scre-
25 underdeveloped. Taste distinctions determine desirable : 24 ensisnew and alien. It has been labelled “textese”, “slangua-
26 and undesirable ways of relating to cultural objects, strate- - 25 ge”, and a “digital virus”. It has been described as foreign and
27 gies of interpretation and styles of consumption. 26 “outlandish”.
28 The stereotypical conception of the fan reflects anxie- : 27 However, ........... most striking characteristic of text
29 ties about the violation of dominant cultural hierarchies. - 28 messages is the combination of standard and non-standard
30 The fans’ transgression of bourgeois taste disrupt dominant = 29 features. Although many texters like to be different and en-
31 cultural hierarchies, insuring that their preferences be seen - 30 joy breaking linguistic rules, they also know they need to be
32 as abnormal and threatening by those who have an inte- © 31 understood. There is no poin